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I AM THE AUDIENCE 

XTC LIVE AT THE N. Y. PALLADIUM 
April 18 1981 

by Issa Ibraham 

Two years previous I was turned on to XTCs "Drums 
<& Wires" via one of N.Y.C.'s long gone Too Hip for 
Their Own Good "New Wave" Radio Stations. Of course 
when tix went on sale for their first big venue that would 
allow 15 year old ,too-young-to-drink-me I jumped at 
the chance.I had by this time worn caverns into "Drums 
& Wires", and "Black Sea" was fast approaching that 

Needless to say I was curious about this remarkably 
dijferent English band and I was up for anything. 

Well, come mid April 1981 1 was treated to a live 
show that still, after innumerable other bands' 
performances I'd seen remains high on my list of 
unforgetable raves. XTC had carved a crater in my soul 
and there they've sat since. 

The band went on after warm-up acts Tools Holland 
and Joan Jet had departed. Some hard core, and hard 
headed, Joan Jett fans split as soon as her set was over. 
Pity the unenlightened 

XTC took the stage of New York's Palladium, once a 
fantastic Rock Spot now reduced to a post-hip disco, and 
from the set opener "Real by Reel" proceeded to add a 
dimension to their entity that records could not. They 
were not "giddy", "quirky" or "pithy", they just came on 
stage and kicked mucho ass! 

The band was loud, 1 mean LOUD! but the band's 
uniqueness was not lost in the din - how cool. 

Terry Chambers (remember him ?) was working his 
drum kit and Colin provided sufficient muscle to the 
rhythm section. Andy and Dave played off each other 
well especially on numbers like "Towers of London" 
"Sgt Rock" and "Living through another Cuba" which 
was made equally interesting via an animated slide show 
running just above the band. 

The crowd was in the band's collective hands 
through favourites like "Life Begins at the Hop" and, of 
course, "Nigel". They debuted a new song called "Ball <4 
Chain" which whet my appetite for new material. 

Andy was probably the most energetic of the band as 
he skittered and hopped about like a kings court jester. 
But he wasn't a buffoon holding a guitar rather a playful 
minstrel with a hidden agenda. He wished to put across 
an idea, plant a seed. That seed nurtured and grew 
during the show and by the closing number "This is 
Pop" I'm sure there were others like myself - full 
blooming XTC appreciators. 

I was truly distraught when the band cancelled it's 
1982 "English Settlement" Tour but I have a lasting 
memory of XTC performing live and that satisfies me 
greatly... now if I'd only taken pictures. 


H i Folks, Before we settle into the depths of 
hibernation, as is customery here in the Great 
White North, what better way to end this 
eventful year with some upbeat news on the world's 
most alluring band! 

After the earlier disappointing news that XTC would 
not be doing any live performances this year, or even in 
the forseeable future, the timing for releasing a CD 
featuring one of the group's greatest moments on stage 
could not have been better. The much bootlegged 
"Hammersmith Palais" gig from Christmas 1980 is 
being released by an Independent British company 
called WINDSONG INTERNATIONAL. The company 
has secured the rights to a lot of BBC tapes and the XTC 
performance is part of a series titled LIVE IN 
CONCERT . The band weren't allowed to call it 
anything else, but Andy has written some amusing 
sleeve notes. "It was a few days before Christmas and I 
was laden with a cold/flu virus that made me feel like 
death warmed over (with chestnut stuffing). One of 
Santa's jolly little helpers, in the shape of photographer 
Herbie Yamaguchi, instructed me to take off my shoes 
and socks, and proceeded, in the midsts of the 
gladiatorial gloom that was our pre-gig dressing room, 
to give me an unbelievable foot massage! 

In ten minutes 1 went from that four day old glass of 
cider and cigarette ash sensation ,to feeling on top of the 
world (North Pole up my arse and all!) .There were 
thousands of paying punters out there, and we were the 
band who were going to cure them of leprosy tonight!" 

Dave explains why XTC decided to go ahead and 
release it...."we'd been humming and hawing about this 
since the Spring. Virgin wasn't too keen to begin with, 
tliey didn't like the idea of anyone making money out of 
one of their bands. I think it's a good document, it's 
probably the best live performance you could expect 
from XTC anytime in their career. It was at a time when 
we were particularly hot at the end of a very long tour, 
the very last gig of the 1980 world tour.The audience 
was great and we were as sharp as we ever got. It's out 
of tune in places and there are some old fashioned sort of 
effects on guitars and stuff, cause you have to remember 
it's twelve years now.We could have gone in and tarted 
it up, brought it into the 90's but we thought, what for ? 
it's a testament of what went down at the time and it 
sounds pretty good at that. Now we're into the bracket 
where nostalgia plays a big part, people are wanting to 
have something to remember us by, cause we're looked 
upon as has-beens in some areas. It's a good memory; 
it's a good indication of how we sounded at the time. 
Unfortunately, the photo they decided to use comes from 
1982; it's us on stage doing Top of The Pops (British 
television music programme -ed); we didn't have any 
photographs of us playing live at the gig, although there 
was a photographer there, a Japanese fellow called 
Herbie Yamaguchi but all efforts by WINDSONG to 
locate him failed.I know he had great pictures because 
they were published in a Japanese magazine that he was 
working for at the time; they were good compositions 
showing the band and the audience in perfect colour." 
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Dear L.E. 

An ad I got out of the Los Angeles Times from 1982, 
advertising probably one of the last concert 
performances by XTC. I remember desperately wanting • 
to go to this show but not being able to for some reason. ! 
So close. So sad. I 

Laurie Collins Inglewood C.A. ! 


BLURRED VISION 

Prior to his Japanese walkabout (see pages ), Andy 
donned his producer's cap to work with the young 
Manchester group BLUR. Three or four tracks were 
successfully layed down to the group and recording 
company's liking, but during Andys absence, BLUR had 
second thoughts and Andy's services were not recalled. 
In the end, they'll probably use all his ideas with another 
producer! 

MR. T BONE REQUESTS... 

Colin Mouldings services were required... over in 
L.A. At the same time that XTC were recording 
"Oranges & Lemons" at Ocean Way, T. Bone Burnett 
was producing Elvis Costello's "SPIKE" in the next 
room. It appears that Colin's bass playing did not go 
unnoticed, and when the time came to go into the studio 
to produce a new Sam Phillip's album, (T Bone's wife), 
Colin was given the nod. 

Dave takes up the story..."Colin played on three or 
four tracks. Originally the plan was to cut a track live in 
the studio with, amongst other people, Ringo Starr on 
drums. Unfortunately Ringo wasn't available after all, 
and they just used different musicians. Colin said it went 
extremely well and he had a great time doing it. It's the 
only time in his whole life, apart from the "Colonel", 
that he'd done anything without Andy, so it was a good 
little exercise for him. He even got a new bass out of it! 


T Bone Burnett wanted a different bass sound on one of 
the songs and he rented a whole bunch of weird bass 
guitars, Colin spent the whole day trying them all out 
and they came across this real tacky old vox bass from 
the late sixties.You wouldn't imagine it having any 
particular tonal qualities at all, not any good ones 
anyway, but apparently it was the best of the bunch and 
they were both really knocked out with it. As sort of a 
gesture T Bone bought it for Colin and he brought it 
home. Colin's a really excellent bass player and yet he's 
never asked to do sessions or work with other people, it's 
really strange, maybe people think of XTC as a little 
three-man unit. Everytime I listen to our records the bass 
playing always stands out to me, the sort of melodic 
invention of it, he's really unique in that respect, he 
always takes a very melodic approach to everything he 
does. Musicians, once they get into XTC, that's what 
they eventually zero in on, but it takes a while to filter 
through. Maybe because the bass guitar is a little bit 
neglected in a lot of the mixes we've done, its not very 
loud a lot of the time. Like "Skylarking", its virtually 
inaudible the whole way through, and yet there's some 
lovely stuff on there". 

Dave Gregory also had a chance to unfurl his 
talents. A producer for the BBC and erstwhile XTC fan 
David Barber contacted Dave with an offer to do some 

incidental music for a documentary." he produces a 

Current Affairs programme called CLOSE UP NORTH . 
He asked me if I had any bits and pieces, and I said yes 
of course. I've got no end of stuff that I can't find homes 
for. So I spent most of August finishing stuff off or 
looking for things that I had on the sequencer or on tape, 
and they were far more unfinished than I remembered 
them. I finished a half hour's worth of music to send as a 
sort of appraisal. He quite liked the tape and he asked 
me to come up with some new music for this particular 
programme he was doing; it was about a run-down 
council estate on the outskirts of Manchester. He sent 
me a rush of the finished programme with a time code 
running along the bottom. The biggest problem I had 
was that my TV is in the living room and my recording 
gear is in the next room, so I had to stand there with the 
guitar looking through at the screen and synch it up that 
way, but it was good fun!" 

The show didn't exactly have a prime-time airing, 
12:50 a.m. (Dec 7th BBC2), but we reckon liric ('lapton 
and Mark Knopfler had better watch out! 

Tlie experience of playing "live" is something that 
Dave still enjoys,( he takes every opportunity to gig with 
his old buddies from "Alehouse"). .So he was delighted 
when he received a phone call from Italy with an 
invitation to hit the boards for a couple of months! 
Starting in March of next year Mr. G. will be part of the 
band that accompanies Italian Pop Star "Alice" on her 
Italian Tour. As you will recall Dave did some tasteful 
studio work on her IL SOLE NELLA PIOGGIA album 
back in June of 89. Bon Voyage Dave! 

E.M.L EVER GLAD! 

When Richard Branson sold Virgin to EMI earlier this 
year there was much speculation as to whether XTC 
would be retained on the roster, or "layed-off" along 
with other artists. The rumours of XTC moving to 
another, perhaps smaller label, and maybe attaining a 


highw status in the order of things, was greeted as good 
news by some fans. As it turned out EMI did say 
goodbye to some 90 artists on their books, but XTC was 
not one of them. Is this a gesture that displays the Multi¬ 
national's confidence in the band? Andy thinks it's "nice 
to be loved", while Dave sees it as a corporate "bottom 
line decision"...."! think we owe them too much money 
to let us go just yet, they've got an easy deal, we dont 
cost them any money and we make them a good little 
earner." 

Ah well, it all boils down to Andy and Colin going 
to their respective 'sheds' hoping that whatever 
materializes will fall upon sensitive A & R ears! 
En rapport Musicque Interestus! 

At the time of writng Andy and Colin are both 
working on new material for the next XTC album... 

To be continued.... 

NEWS FROM THE SHED 

Down at the bottom of the garden, whOTe the wild 
things grow, things are beginning to stir. Visitors come 
and go, some to exchange ideas, with possible 
collaborations that sometimes bear fhiit. Martin Newell 
(England Can Never Repay You. L.E. issue 34) has been 
spotted entering and leaving the vicinity, and a Partridge 
and Newell coalition certainly warrants close 
attention....we will keep you informed. 

Both Andy and Colin have upgraded their studios; 
Andy has had some 8 track digital equipment installed 
allowing him to produce even better quality masters, a 
la "The Bull". 

APRES CHRISTMAS GIVEAWAY!!!!!!!!! 

If perchance you did not find everything you wished for 
in your Christmas stocking this year, we have some 
goodies tucked away that could soon be heading in your 
direction! 

Luke Wood of Geffen Records and Doug Caldwell of 
Virgin Canada have kindly offered some Nonsuch 
bandanas and "Ye Olde Card Game" sets to be given 
away through the Little Express. 

Many moons ago (at Andy's suggestion) we held a 
contest which required readers to submit their "artistic" 
interpretations of any XTC song. It was a great success, 
and as there are now many more new songs to choose 
from, we thought it would be fun to do it again! 

All artwork should be no larger than 8" X 10", and 
black and white is preferred as it prints best. 

So, choose your song, and let your imagination run 
free! We look forward to seeing your endeavours! 

ANDY - YEARS AHEAD! 

LE. reader John Pinto caught a recent interview on 
Public Radio with producer Mitchell Froom (Richard 
Thompson, Elvis Costello). His comments included... 
"great sounding demos...being watered down into 
mediocre commercial product.... losing all the qualities 
that make them interesting" and "what makes older 
songs great, is that the technical aspects were simpler, 
and in many cases flawed. Records were made very 
quickly, if they were hits, great, if not... well, move on to 
something else. Nowadays there are such fantastic 
stakes in having a commercial success that the music is 


smothered in the attempts to make it fully realized.. ..I'm 
afraid "Record Producers" is a club that one is not very 
proud to be a member of." 

John Pinto remarks.."seems to fit right in with Andy's 
"Somesuch" demos project, once again Mr. Partridge is 
years ahead of his peers". 

SUPERMAN IS DEAD but, A1 Gordon (DC Comic 
artist) has informed us of a new and interesting character 
who is about to make his debut. An Andy Partridge look 
alike with an ability to turn street lights on and off, will 
be walking the pages in a new series of stories. 

SENSES CBC Radio used "S W O T" to introduce 
their Saturday afternoon show 'Inside Track' which 
featured a special on the role that the senses play in 
sports; "pain and pleasure". 

BACK IN THE Cl S "Peter (The Great) Pumpkinhead 
climbed to Number 8 on the Russian charts! 

DEAR JOHNNY 
(have you seen her?) 

"The Rembrandts" featuring Oranges & Lemons drummer 
Pat Mastelotto have a top 40 hit on their hands with 
"Johnny, have you seen her". This catchy little tune 
owes a wink and a nod to "Dear God" for its basic 
structure, with the violin parts in particular being very 
close to the original. 

All together now."We plough the fields and scatter 

the good seed on the land." 

BITS AND PIECES 

Tom Meyer wants to recommend to everyone the book 
"The Trouser Press Record Guide". Tom reports that "It 
contains over 9,000 reviews of old and new alternative 
bands, and has gotten me into many great artists (Wire, 

Mission of Burma, Firehose, etc.).Martin 

Fopp picked up a pirated cassette of Nonsuch (with full 
colour cover) while travelling in Poland. He also 

discovered a Finnish vinyl pressing of Waxworks. 

John Greaves reports that according to the magazine 
"Georgia Straight", Nonsuch was so good that it made 
their Top 50 listings twice! (Spending over two months 
on the chart!) He adds that the Coast 1040 - AM station 
in Vancouver, B.C. plays LOTS of Nonsuch as well as 
other XTC music. They even play Primus' version of 

"Nigel".And, speaking of Nigel, guess what 

background music was heard on CBC Sportsweek a 
while back as the presenters were speculating on the 
future of formula one racer Nigel Mansell? You got it!... 
David Pannell sends us news from Western Australia 
that "The Disappointed" did very well, making it to 

number 3 locally and number 30 nationally.Some 

other various tidbits (kindly sent our way by Steve & 
Maya Levenstein) -—Autographed XTC paraphernalia 
and sampler cds were offered as prizes to new 
subscribers in the June/92 issue of Alternative Press 

magazine.Alternative Press also distributed a 

Geffen sampler cd "Earphoria" (Geffen Pro-cd 4335) on 
which the XTC track "The World is Full of Angry 

Young Men" appears.NONSUCH is 

listed as one of "Monday's Top 5 CDs" (Tokyo Journal, 
05/92); "Monday" is really Michiru Akiyoshi, music 
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critic for the Tokyo Journal and Deejay at Tokyo FM 

Radio station "J - Wave".Thomas Dolby's 4-track 

cd "I Love You Goodbye" (Virgin VSCDT 1417) 
includes "Europa & The Pirate Twins" and sequel 
"Eastern Bloc" (music samples & lyrics from Europa) - 
Unfortunately, Dolby failed to credit Andy's harmonica 

playing on the song.Tis the season - A special 

promo cd "Holiday Greetings" from Geffen (PRO-CD- 
4363 - 1991) has various artists such as Axl Rose, Slash, 
Robbie Robertson doing very short Christmas greetings. 
Andy Partridge has 2 tracks - "Merry Christmas Song" 
:36 and "Psychedelic Christmas" :36. 



A special CD was released in Japan only; simply titled 
"XTCDemo Tracks (VJCP-14044), it consists of five 
demo tracks : The Ballad of Peter Pumpkinhead, The 
Smartest Monkeys, Down a Peg , My Bird Performs and 
Always Winter, Never Christmas. 


MORE "SHINING EXAMPLES". 

BLUE RODEO (remembering their early influences). 

"When we stopped being The Clash and tried to 
become XTC, we really betrayed our weaknesses as 
musicians".Rolling Stone magazine. 

MOLLY RINGWALD : On her office wall hangs her 
prized photo of XTC, the British pop band, whose 
members have adoringly inscribed their image with "Oh 
Molly! Oh Molly! Oh!.US (August '90) 

SPIRIT OF THE WEST :A band that can stand 
comparison with The Grapes of Wrath (for lushness of 
sound and clever adaptation of folk-rock basics), and 
XTC (for strangulated singing & the band's occasional 
instrumental curve-balls).Georgia Straight (Nov./91) 

PETER CASE "Six Pack of Love" - In short, the best 

Beatles album since XTC's Skylarking.Stereophile 

(Oct./92) 

ROBYN HITCHCOCK : His melodic emotional 
compositions place him in a songwriting peerage that 
includes Elvis Costello, XTC's Andy Partridge, and very 
few others.Trouser Press Record Guide. 



A Tribute to DD 


British sex qfmbol Diana Dors In 1952 \ 


MM 

and BB—were intemational 
sex s 5 mabols at a time when 
size tended to he the 
measure of stardom, and Dors 
was a standout at 37-22-35. 
DD’s statne, situated outside a 
^ Swindon cinema, is a standout 
too— ^ feet tall and bronze, 
depictihg the curvaceous 
actress in a slinky lace dress. 


EVENTFUL NEWS FROM THE FAR EAST 

According to various sources, NONSUCH has sold 
more copies in Japan, than anywhere outside the U.S. 
market. Virgin Japan seized the opportunity by inviting 
Andy over to do some publicity work. On one occasion 
he was a guest of honour at an opening event for a 
Virgin Megastore in Yokohama. Shigemasa Fujimoto 
(WONDERLAND compiler, and now, we might add, 
the official translator for the book "Chalkhills & 
Children" ) was on hand to witness the ceremonies, and 
attempt to set up a short interview with Andy, he sent us 
the following narrative. 

"After several phone calls, I got a call from Ray 
Hearn, a director of the promotion company GEO. He 
turned out to be an ex tour manager for XTC - who had 
come to Japan with the band in 1979 (he appears in 
"Chalkhills & Children") and has been living in Tokyo 
for the last eight years. He emphasised that Andy had 
little time to spare because his schedule had already been 
fully booked up. Anyway, I would be in the record shop 
tomorrow to watch the interview and see what Ray could 
do for me there." 

" When I arrived at the record shop in Yokohama 
(about one and half hours away from my place) at 1:00, 
two hours before the event, despite little publicity there 
had already been 20 or so people, some sitting on the 
floor, sticking themselves to the front of the small stage 
prepared before the DJ booth. Then came in the man 
from Shinjuko Shobo, the publishing company 
responsible for the Japanese edition of Chris Twomey's 
biography, whom I'd met the previous week. (He is a big 
XTC fan and we got on very well. He happily let me 
have the translation duties!). Forty-five minutes before 
the event, he and I joined the enthusiastically waiting 
crowd, which had become quite large by then. A few 
minutes past 3:00, at last Andy turned up. 

Peter Barakan, a broadcaster and occasional music 
writer who is an Englishman of Burmese origin living in 
Japan for many years and speaks wonderfully fluent and 
beautiful Japanese, at times better than Japanese natives, 
acted as the interpreter/interviewer for the day's event. 

Although the Japanese might have shown some of 
their well-known shyness, the Q&A exchange worked 
very well. It went on for a little over 50 minutes. 
Although unfortunately not all of Andy's subtle jokes 
were possible to be translated, the audience seemed 
generally satisfied. Peter Barakan did an excellent job. 
This was followed by Andy's autograph giving, which 
hadn't been announced in advance and made lots of 
unprepared fans rush to the cashier to pay for an XTC 
CD to get signed - a clever strategy of the shop. After 
Andy completed the generous two-hour autographing 
and went offstage, I called up Ray. He took me, the man 
from the publishing company, and their book designer to 
one of the shop staff rooms, where Andy was still 
working on some staffs white jackets with his black felt 
pen. Then I sat facing Andy Partridge for the first time 
in my life. During that brief meeting, I tried to remember 
what I'd prepared in my questionnaire but my brain had 
become almost white. I managed to ask him about his 
impression of Japan, The Bull with the Golden Guts, 
collaboration with Peter Blegvad (I've always hoped 
Andy will work more with him), and a few other things 
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'Then he appeared..." 

Yokohama, Virgin Megastore ,Oct. 92. 



"Why the knife and fork..." 

Yokohama, Virgin Megastore, Oct. 92. 




















in a very clumsy manner (my English toddled more than 
ever), but succeeding in keeping myself not completely 
falling into a formal interview style. Although 10 
minutes was all we got of Andy (still longer than the 
people at Les Palas) because he was urged to leave for 
another "official" interview or the like, the three, rather 
naive Japanese were enormously impressed. 

(Shigema would like us to mention that his 
WONDERLAND Extra *2 will have to be put on hold 
until early next year because of the translation work ). 


Q. & A, at YOKOIUMA Sept. 92. 

In certain areas it's said that XTC have become too 
“pop"these days, they've lost some of the bite they used 
to have. 

"I'm getting older, you're only an empty headed young 
man once, now I'm an enpty headed middle-aged man. 
Yes we have lost a little of the raw energy, I think that's 
just our age. I think we've grown more into getting 
behind the craftsmanship of songs, just the joy of 
making a nice piece of writing. It's better than having 
your testosterone run wild! I have the built in "party 
control meter" still functioning. The songs do become 
deeper the older you get and if you feel like you want to 
continue your chosen art form you have to put your hand 
in your throat, push it right down and go deeper and 
deeper for inspiration and influences, things that you 
want to say, and sometimes the journey is a little bit 
more difficult and the listener has to be prepared to pack 
their lunch and go with you". 

"Why have you never produced one of your own 
records?" 

"If you were a fly on the wall, you would know! In 
the spirit of the best Chinese Communist Doctorine we 
basically hire people to criticize us, but if they start 
interfering with the music, the knives come out. There is 
a lot of one-eared producers around at the moment". 

"Why the knife and fork in the hat on O&L ?" 

"I found them on a train, a most beautiful set of 
Victorian cutlery that someone had discarded. It was too 
disgusting to consider eating with them, so I had a 
favourite hat and I put these two objects together and 
they seemed to respond well". 

"Why did you put out a CD of demos?" 

"I like to think that the kids that dont make it are 
still..., there's a lot of songs that we've not recorded 
officially because we've either ran out of time or money, 
that I've thought deserved to be heard, so I find nothing 
wrong in letting people hear your sketchbook. All the 
people that I've enjoyed in music, literature, or art, I 
would have loved to have seen their working copies". 

"Any plans to have a permanent drummer?" 

"No not really. I'd actually like to make a drumless 
record because I think drums are overused, they're just 
too dominant. Hey! turn on the excitement, turn the 
drums up!!... So I'd like to make a drumless record". 



Pen at the ready 

Yokohama, Virgin megastore, Oct. 92. 



MUSIC&FRIENDS 

XTC CONVENTION 1993 
PRINCETON ILLINOIS 


After you have purchased your 1993 Calender, find 
May 30th and place a large X in the box. (with perhaps 
a smaller t and c at the side.) This is the proposed date 
for the next North American XTC Convention! 

Even more rivetting than Ross Perot, and certainly 
more musical than the Republicans and Democrats (or 
for that matter any political "party") this next XTC 
Convention promises to be the ultimate binge for all 
fans. 

Invitations and ideas are being explored as we 
write, and will continue to evolve up to the Big Day 
itself. We do know that Chris Twomey (XTC 
biographer, Chalkhills & Children") has accepted an 
invite, and live performances are being negotiated with a 
number of groups including ex "Gentle Giant" guitarist 
Garry Green whose current band "Mother Tongue" has 
apparently rehearsed half a dozen XTC songs! Other 
performers may include members of the "Simpletones" 
(199rs brilliant "Convention Band") and of course the 
talented fans (that means you) who will bring along their 
instruments for some audience participation. Video 
presentations, an Auction, a section where you can Buy 
Trade or Sell, along with commemorative T-Shirts and 
Buttons are some of the events and items being planned. 

The organizers Jeff Day, and Jim & Virginia 
Lovejoy are very eager to hear from you, they have all 
the details regards tickets, location, accomodation, etc. 
Dont delay in writing to them, and we look forward to 
seeing you there! 

Mail a S.A.S.E. to: 

XTC MUSIC & FRIENDS 
CONVENTION 93' 

P.O.Box 203 
Princeton, Illinois. 

61356 USA 




POP GOES THE BUBBLEGUM 

Both Andy and Dave have for some time been 
courting the idea of doing another 'alter-ego' project 
along the lines of "The Dukes". This time the plan was 
to hide behind a number of different make-believe 
groups, on a compilation of "Bubblegum Music"..."the 
most unloved musical form, the sugar-coated 
underachieving child of the Pop World. We never really 
intended it to be an album, we thought about doing an 
EP similar to "25 o' Clock". I like the idea of anonymous 
music, you can't pass by it, cause it may be us!" 

This particular idea only got as far as talking' with 
the Record Company . One basic stumbling block was 
the band's original concept for complete anonymity. 
Under such circumstances the worry of it quickly ending 
up in the bargain bins (particularly if the artwork looked 
authentic) perhaps influenced the company's luke warm 
response. 

However, it may still happen, and one wonders what 
kind of magic such an album would weave. "The Dukes" 
still continue to evoke an interest in the 'British 
Psychedelic Pop' genre and for one XTC fan building a 
collection of this type of music has become a serious 
hobby. 

For Lief Ellis it all started while listening to a 
Lord Cornelius Plum interview. Keith West's 
Tomorrow' was mentioned when Plum was asked about 
The Dukes'influences..Lief first bought "Paisley Pop- 
Pye Pysch 1966-1969 Compilation" which has now 
become the flagship group of songs in his Psychedelic 
music collection. But as he says, "the search for music in 
this genre is frought with danger, many compilations on 
CD and vinyl misrepresent themselves as being 
Psychedelic, when really they are garage bands, or R & 

B based Rock of the mid-60's.’' 

Read on.some things never change. 
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PAiES hRtlM T-HE DNBeOR 


1 There is a splendid moment on a Troggs 
track from 1968, entitled "Purple Shades", 

■ where Reg Presley sings the immortal line 
■bamboo butterflies, twice their normal size, 
•ftying around in my mind", with such disturbing 
drawling West Country conviction that it makes 
you want to reach for the Andover phone directory 
tn order to call the singer up and explain that, well 
Reginald, a butterfly (bamboo or otherwise) twice 
its' normal size still isn't very large you know. 

That was the wonderful thing about English 
Daisley pop, its’ synthetic stabs at authenticity, its’ 
delightfully absurd half measures, its’ unfashion¬ 
able forgeries, its’ impressionable impressions. 
English psychedelic music differed considerably 
•from its American counterpart in everything from 
coherent philosophy - it didn’t have one - to 
leritage. De Quincy and Coleridge, Lewis Carroll, 
The music hall’s obsession with freaks and mis- 
■iortune, all these components contributed to 
something that was slightly quirky, slightly 
menacing. The sound of occasional nightmares in 
me kindergarten, and slow motion mad hatter tea 
oarties on the lawn with the same question 
■torming on everyones lips - WHO LEFT THAT 
BLEEDING CAKE OUT IN THE RAIN? 

English paisley pop was a whole lot less po- 
T3ced than all those up-against-the-wa!l curtain 
calls of the west coast politico theatre. All that "on 
me bus or off the bus" stuff carried little weight in 
me drizzly melancholic suburban landscape where 
me great English tizer-aid acid test was being 
clayed out. It is, therefore, v/ith splendid in¬ 
difference to the dreary Leary monopoly on 
enlightenment that Sequel offers you these paisley 
visions, dreamed up in parks and playgrounds and 
quiet Sunday afternoon streets a long time ago. No 
matter how much mind expansion it took on board 
UK paisley pop was rooted in the commonplace. 
Its output resonated with images as familiarly olde 
English as buttered scones and Derby Day. 
English paisley pop giggled a little too often, a little 
too loudly. It sat around in grey municipal libraries 
doodling until closing time, or bus station cafes 
drawing patterns on the misted up windows of our 
technicolour mindscapes - BABY! and heard dogs 
barking and children shrieking and radio’s playing 
hello the universal ... 


2 The trouble with pop is pop critics, those 
earnest chronologers who are obsessed 
■ with imposing order and authenticity 
upon a world several stages removed from such 
things. It’s a candy coated cliche world in which 
first albums are "eponymously” entitled, where 
tracks are "relegated" to B sides while others 
reach the "coveted" number one spot. A world in 
which motives are read into the most ordinary 
marketing failures and where sense is multi- 
tracked upon absurdity until the past reveals a 
logic it never possessed at the time. Let us 


disregard this exercise book world where line up 
changes and moves to a rival label are not simply 
as logical as changing buses but are mysteries to 
ponder. Come away from these rock-crit creatures 
who construct the rule book of what is acceptable, 
scribbling away at their freak beat manifestos as 
if it actually matters whether or not The Haunted 
Teatowels third single was better than their 
seventh. What profits it a man to know that The 
Biro Ammendments became The New 
Originals, or that their bass player now lives in 
Biggleswade? What do you wanna do? Startle him 
at the bus stop and make him drop his Argos 
catalogue? Linger not, for such critiques reveal 
everything about the author’s obsession with the 
holy grail but speak little of the music’s enchant¬ 
ment. Beware those who nurture their artistic 
ghettos and distrust commercialism (in as much 
as they understand it at all) because it makes 
things a little less exclusive, a little more 
democratic. Storm the reality temples, dismantle 
the iconography, and reclaim the myths now! 

The situation is this. Some took a little sugared 
pill that made them mystics for a day. Some just 
put on a paisley shirt and pretended. Some 
searched for sermons under stones and 
innuendos in everything (and half the fun is finding 
them eh pop pickers? Everyone wanted big pop 
star hits and don’t kid yourself that it was ever 
otherwise. None plumped willingly for the 
obscurity which critics, collectors, and catalogue 
freaks of many persuasions foisted upon them. 
You know what hindsight is? It’s when you look 
back at the past through your rear end. Talk about 
tunnel vision. 

You can't draw a line between the cool and the 
uncool in a world where suddenly everyone was 
talking about going on a metaphorical journey/ 
voyage/trip (delete where inappropriate/dissolve 
where applicable.) So what does it matter if some 
actually consumed perception warping hallucino- 
genics and others just wrote approximations of 
what they thought it was like out there? In a world 
where everyone from Vince Hill to The Seekers to 
Des O’Connor embroidered their music with sitars 
and their album covers with dayglo what price 
authenticity anyway? Pop is a supremely manu¬ 
factured art form and all the best endeavours 
embroider or borrow something. For a moment 
frozen in time English paisley pop weaved crazier 
patterns out of life’s rich tea biscuit tapestry than 
most, did its’ nirvana by numbers bit, then split. 
There is probably something vitally symbolic 
about all this, something about the way pop 
reconstructs reality, and then lysergics distort that 
reality one stage further still, and then post 
psychedelic pretenders distort it even one stage 
further, until bamboo butter-flies swell to twice 
their normal size. There’s no guru Reg here but 
enjoy these crystalyzing visions anyway, dreamed 
up in libraries, parks, bus stations, etc... Take me 
to your leader Mr. Parking Meter. 
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More VIEWS 
both RE 
and INTER 

peppered with 
Mr. Partridge's 
repartee. 



I n this musical circus labelled 
"alternative," bands sprout and 
die faster than a Republican's 
lies and occasionally, once- 
mighty institutions start back up 
and fail miserably, tainting their 
■Tiemory in the process. Ten years 
ago, many cynics believed XTC 
would shrivel up after guitarist/ 
singer Andy Partridge succumbed to 
nervous exhaustion and stage 
fright. However, what could have 
been career suicide turned out to 
be a life-sustaining move for 
Partridge and his cohorts bassist/ 
vocalist Colin Moulding and gui¬ 
tarist Dave Gregory. Their tenth 
release Nonsuch is brimming with 
hooks and advantageous produc¬ 
tion, and the band still thrives 
while their contemporaries have 
become nothing more than the 
front page of a faded issue of 
Melody Maker. 

For a change of pace. Partridge 
and AP's Jason Pettigrew decided 
they'd Interview each other. 
Pettigrew has been an XTC booster 
since the band's hyperkinetic 
beginnings in 1979, and Partridge 
welcomed the idea, which gave him 
a respite from the typical why-did- 
it-take-so-long why-ls-it-called- 
Nonsuch interview routine.... 

Andy Partridge Let's see...which 
of our songs give you the best pic¬ 
tures in your head? 

AP: / really like "Rook’ from the 
new LP. I used to work In a ceme¬ 
tery a long time ago and there were 
a lot of birds around. 


Partridge: llaughingl What, car¬ 
rion? 

AP: Starlings and such. I think It 
questions a listener’s mortality. 
"Life Begins At The Hop" takes me 
back to sneaking In to see bands 
with my homemade XTC t-shIrt. 
You’ve got a fake ID but you don't 
want to push It so you order Coke 
all night Instead of beer. 
Partridge: llaughingl We don't 
have to deal with ID's in England. 
You have to be 18 but nobody really 
bothers checking. 

AP: / saw XTC on what was to be 
their final swing across the states In 
a club called the Cleveland Agora. 
Partridge: 1 remember that club I 
think. 

AP: That gig was very spirited and 
exuberant, almost cocky and arro¬ 
gant. It seemed to go against the 
grain of everything you've said 
about playing live. 

Partridge: It was probably the 
best side of running on fear. You 
try and channel It, but It's definitely 
fear. Fight or flight. OK, lemme grill 
you some more. Do you have a 
favorite guitar solo on any of our 
songs? 

AP: In all honesty, I would, have to 
say "Love At First Sight. ’ 
Partridge: Wha? You mean Ihe 
imitates one crunch chord being 
repeated and picking up speed). 

AP: Yeah, son of the Gang Of Four's 
"Armallte Rifle." I think theirs came 
first though. 
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Partridge: I know that one. I think 
it was 1979. They had a great song... 
something about "a beetle on its 
back"? 

AP: "Anthrax." 

Partridge: Yes, that's it. That’s one 
of the best things they ever did. 

AP: Now here's a segue. Many of 
your colleagues from the sklnny- 
tie-and-safety-pin days... 

Partridge: Dreadful. Go on... 

AP: ...have petered out or they're 
trying to make comebacks and they 
are falling miserably. 

Partridge: Dreadful. If you believe 
in It enough, you don't go away. 

AP: Exactly! So by the weirdest 
twist, XTC has survived, even with a 
"no gigs’ policy and sporadic 
record releases, which I assume Is a 
product of the biz. 

Partridge: Damn right it is. I'd like 
to make a record every six months. 

AP: So to what do you attribute 
your staying power? 

Partridge: The fact that we 
absolutely love what we do. As far 
as hobby, job, vocation, celestial 
lavatory to get all this stuff out of 
us. The distressing thing is we're 
getting better at doing it, which 
must annoy some folks. 

AP: Distressing? 

Partridge: You’re supposed to get 
older and crappier by the laws of 
all other bands. But 1 think we've 
actually gotten better. Not in terms 
of what an 18-year-old may expect “ 
from a band but certainly in terms p 
of our output from Day One, it's I 
gotten belter. Markedly better since 5 
we stopped touring. 




AP: I always love how bands will 
use the word "progressing’ to ratio¬ 
nalize making crap albums. 
Partrldse: I don't mind bands soft¬ 
ening up as long as the songs get an 
intensity that's greater. If you 
would have played ’’Rook" for me at 
the age of 20, I'd have said ’Oh 
God, what's this, it's some kind of 
lounge-from-hell music." It's like 
you're in the waiting room for 
damnation and you're thumbing 
through old National Geographies 
and that is playing... 

AP: Either that or Leonard Cohen 
records. 

Partridge: (laughter! Yeah! If 
Leonard don't getcha "Rook" will! 
But if I was played that at 20, I 
would hope that it was soft but 
hopefully emotionally intense. 

AP: Wasn't It an A6R jerk who 
delayed the new album? 

Partridge: Terrible A6R problem, 
we were delayed at least a year. 
The AGR manager who is the 
group's umbilical cord to the world, 
declared that out of 32 songs, he 
liked one which was ’Ugly 
Underneath" and a part of ’That 
Wave." He then came up with this 
great phrase: To be frank. If you 
don't write an album of twelve 
guaranteed hit singles, I don't think 
you'll be making another album." 
AP: People like that should have 
red ants poured in their ears and 
nostrils. 

Partridge: I think a thermometer 
should be inserted into their penis, 
snapped and then make them mas¬ 
turbate in a freniy of glass, mer¬ 
cury and spermatozoa. 

AP: That'll work. 

Partridge: Or insert an umbrella 
in their penis and retract it. It's so 
crazy having an AGR man that hates 
the band. The president of the com¬ 
pany called me and asked why we 
hadn't written any songs in two 
years and I told him we wrote 32, 
go look in that idiot's desk drawer. 
They called back in a few hours 
saying. These are wonderful, when 
can you start?” It was very hurtful 
because I think some of our best 
work is on this record. 

So in the little comparison 
game that writers play, what half- 
dozen bands do you think we sound 
like? 


AP: You don't sound like anyone. 
XTC were progenitors. 

Partridge: Come now, Ihe imitates 
a criticl ’They sound like Imakes 
flatulent noisesl." 

AP: No, I remember when the band 
Stump came out and everybody 
accused them of being XTC nickers. 
Partridge: Stump! 1 remember 
them. They were the most attractive 
of all the daft bands back then. But 1 
thought they were more like Captain 
Beefhearts Magic Band, actually. 

AP: Well, XTC did take a cue from 
Beefheart on your first three 
albums. But over the past couple 
years, you've been deemed 
"Beatlesque." 

Partridge: That seems to be a crit¬ 
ical stick to hit. I'd rather be hit by 
a Beatles stick than ’Oh God, they 
sound Just like Roxette!" 

AP: As exciting as a four-day-old 
open bottle of cola. 

Partridge: About as interesting as 
Sweden on early closing day. 

AP: So what's next fui XTC? 
Partridge: In England they want to 
release ’Wrapped In Grey" as a sin¬ 
gle and I know later in the year 
we're putting out the entire 
Nonsuch record as The Home 
Demos. We do most of the work on 
our individual eight-track home 
demo gear out in the shed. Studios 


XTC: CHALK HILLS AND 
CHILDREN-THE DEFINITIVE 
BIOGRAPHY 

Chris Twomey 

Omnibus, £7.95 

The involvement of the word “definitive” in 
the title implies that XTC have attracted 
numerous biographers in the past and that 
finally the band are about to be dealt some 
justice. The problem is that most rock 
biographies deal with commercial success, 
how to get it and how to deal with it, and 
commercial success is something XTC have 
had only the briefest acquaintance with. 
Since the beginning of 1982, when Andy 
Partridge walked out on an American tour 
and they turned their back on touring, XTC 
have had an odd relationship with the music 
business, selling records in quantities 
respectable enough for a young band 
breaking through college radio but 
insufficiently exposed to attract new fans. 
Twomey’s account of the group’s golden 
age in the late ’70s when they coat-tailed 
punk despite their birth certificates and 
musical predilections is worth a skim but as 
soon as we arrive at the mid-’80s, it’s largely 
the same recurring story of “any ideas for 
producers?”. One is left admiring Partridge’s 
single-mindedness but sympathising with his 
long-suffering colleagues, stuck at home 
when they could be out making some noise. 
★ ★ 

David Hepworth Q Magazine 


are so expensive. 

AP: Yes, but how else do you 
expect to make your record sound 
like Roxette? 

Partridge: I laughing immensely) 
Take it off the reel, rub it on the 
floor, and remove with a magnet 
anything that would constitute 
music! ■ 


TREE WISE MEN 
TREE CARE EXPERTS 

Pruning Bracing S Cabling 
Removal. Fertilizing. Restoration 
Stump removal 
Also serving cottage country 

Call for free estimates. 

424-5230 


CfQ 

© 

© 
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NONSUCH by XTC. Dave Gregory, 
Dave Mattacks, Colin Moulding, Andy 
Partridge; (Gus Dudgeon, Guy Baker, 
Florence Lovegrove (yes). Rose Hull, 
Stuart Gordon, Gina Griffen, Neville 
Fanner.) Produced by Gus Dudgeon. 
An alchemical Circus of the Albion: On 
the blessed day of the historical drama of 
Lx)ve. three ecclesiastical rings of nonstop 
fun for the whole family. Where the cage 
of wild birds is opened and its contents are 
flown out to greet and shower you in 
confetti, colour, and dance; and psychic 
roller coasters stretch from one end of your 
memory to the other. Where the hall of 
mirrors reflect the stars as well as your 
magic. And everywhere around you are 
the vendors of popcorn mini songs and 
carbonated) azz with a paper straw. Under 
the biotypical big top, the barker begs your 
attention and your heart while pointing to 
the center ring of your legend; all the while 
the circus orchestration carries you on the, 
arabesque of a dream. (Qj-b TV) 



"Honest, Andy, we've seen it plenty of times before. Andy. Andy ... please." 
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MUMMENSCHANZ (MUMMERY) 


The British group XTC are master of the musical disguise. Talkirtg to 
’HifiVision' editor Andrea Jonischkies, leader Andy Partridge after all lifted 
a little bit of his mask. 

Since the end of the Seventies, the band XTC with their immense imaginativeness, 
droll sense of humour and elaborate sound inspire both fans and critics. The 
contraction XTC. though spoken "Ecstasy", has nothing to do with the designer drug 
of the same name which came out of the test-tube much later. Nevertheless, in XTC's 
music you can find right from the beginning a special liking for those days when 
certain chemic^s had been very popular: the Swinging Sixties. 

Even the first XTC albums sound much too clever to be simply classified as "Punk". 
Aside from all the curtness, they rather remind the listener of the early Kinks, and in 
additional give a prime example for New Wave. In 1979, XTC have their big 
breakthrough with "Drums And Wires'. Still today the album is respected as a 
decade's milestone — of the Eightiesl 

The Swindon's band's boisterous urge to play C Swindon lies two driving-hours west 
of London ) extends from the album covers through to the compositions and lyrics. 
'Thanks to that. Andy Partridge and Colin Moulding, the two song writers of XTC. are 
acclaimed as the Lennon / McCartney of the modern British pop. And that's not all: 
dressed up as The Dukes Of Stratosphear, XTC. to their heart's content, satirize the 
psychedelic years of the Sixties. Here in Germany, they are rather unknown, for the 
countless puns, references and allusions of XTC require a good knowledge of the 
English language that go beyond school lessons and "Langenscheidt" C English-German 
dictionary ) . 

After the interview marathon of the day, Andy Partridge showed no signs of fatigue. 
Quite the reverse, this modern scamp who is looking mischievous over the edge of 
his small metal-rimmed glasses really reaches his top form when he's talking. 

"I love books, stories, words. Near to my house in Swindon there's an antiquarian 
bookshop which I used to visit that frequently so that people, including the owner, 
started to think I'm working there." He immediately picks up every term, every 
picture, reflects another, juggles with bits of sentences, pushes them to and fro. turns 
them around - until the next idea comes up. For example his odd illusion of being 
fat. 

"I really feel like I'm fat. Earlier I was thin as a twig but when we stopped touring I 
discovered food and drink. Besides, I never move. I just lie there and put on weight. 
I'm a fat artist, a living showpiece, a living happening in creation of fat. But my 
mind is a sport world champion, no. my mind is Olympic but my body is fat as a 
slug." 

To be better prepared for the interview I've listened to all XTC albums before this 
conversation. 

"You really survived it? I can only bear the old stuff when I'm drunk. Then I don't 
mind if the neighbours will hear it. When I'm really pissed off and close to a swoon 
I like to surprise myself, for example: 'I can't remember at all having recorded that', 
or: 'what's this song all about? but I've forgot it'. The songs aren't that valuable, you 
don't write them for eterrrity. You write them to get rid of it, like shit. It simply has 
to come out." 

Some people regard their work as their mental child. 

"Definately, it's your child. But with the finished album your child gets eighteen, and 
you throw him off your house. Of course you take a little care, and you are very 
proud of him but he has to go. Maybe you discover that he's a little wobbly on his 
knees. Or you think: isn't he even a bit like Uncle Peter? But sometimes he returns 
to you, like if people say: hey, the other day I again put on one of your old records. 
So every song has’ its own life." 

Your songs always appear to me as parodies or as if they had a ironic undertone. 

"I'm just telling the truth, packaged musically. If it's sounding like a parody it's 
probably because of' the words I use, simply the words that I know. I don't believe 
that anyone is inventing his own words or his own music. Sometimes you just find 
words or mrrsical words that sound a little different compared to those of other 
people. But you want it that way. You use these people like actors in your little 
movie, you let them say your own words and write the screenplay for them. A Neil 
Young sings the first two lines, the next one shall sing Bob Dylan, and after that you 
like to have a choir with nobody but Doris Day's. You let all these people appear in 
your piece but what they say is your truth. You let them march up in your songs 
and tell your truth." 


lu artracr you in a special way. 

"I can't shake off the Sixties. I'm just trying to drive out all these people from me. to 
kill them, to get rid of my ghosts." 

Ghosts like Paul McCartney? 

"He always reminds me of the little Lord Fauntleroy. Everybody tries to curry favour 
with him ^d he has to impose his will as strange as it may be." 

Since you're often compared to Paul I'll of course have to ask you if you're plannina 
a similar work as he did... y u 

Some kind of Swindon Oratorio'? I've never heard his 'Liverpool Oratorio' but I 
imagine if as the second part of 'Give My Regards To Broad Street'. 'Oratory' sounds 
so much grandiose, so puffed-up like a fantasy castle made of rubber, a gigantic 
balloon. But honestly. Td really once like to work with a real orchestra. I was for 
attracted by Debussy, but what I like most at the moment is at 
least 400 years old. I like to rummage in record shops and if a cover has the 
slightest touch of Middle Ages or renaissance I grab if even though I almost don't 
know anything about it. But just that gives this music this enormous magic." 

Why took it such a iong time to make the new album? 

^ats a long story. I could record a new album every six months. But to make it 
short, m telegram style: end of promotion for 'Oranges & Lemons' - wrote 25 new 
wngs showed them to our record company Virgin - Virgin said: not good enough 
once again in the meantime searching for producers - very depressed - wrote 
more songs soon at number 32 - Virgin presents producers - this man is too 
^aricious this man isnt available - this man demands a change in the lyrics - 
this one has picked a quarrel with the record company - this one is not the right 
m^ this one is too avaricious, too - this man is o.k. but never appears at the 
rehearsals and goes on holiday at the arranged studio date - the next one knows 
that we ve fired Ms predecessor and dare not - I'm so desperate that I even would 
record wi^ the cleaning lady - that stuff eventually has to come out - I'm already 
pregnmt for three years, inside of me it walks and it talks already, so for heaven's 
sake let s get it out! FinaUy we decided to take Gus Dudgeon. He was completely 
wrong but now at least we've got an album." 

Ustening to such a matured song as 'Rook' he can't have been so wrong. 

I rn really proud of this song, at the same time it makes me be scared stiff. I hadn't 
written ^ything for three months and felt myself in the middle of the desert 
Nothing beMnd me. nothing before me. and I had that unpleasant feeling something 
would burst out of me soon. I was totally restless, and then, in a few hours 'Rook- 

soared up. It was as If I had found a mirror in the sand, and picked it up. 

You mean suddenly you've watched yourself with different eyes than usualiy? 

^ ^ough I was 

crymg. But it were no tears of joy. The thing I saw was - well, it's still hard for me 

to talk about It - I saw myself as a five year old boy whose face was eaten away 

^ maggots, he decomposed himself. Ugh. horrible. It's terrible if one day you 
^come aware that once you won't be there any more. It's a horrifying song - I 
kr^ow sounds as i I was one of these Italian ballad singers who regularly burst 

IvLy UrJieTheVr- 

“ ‘ " ">» s-'-. 

"That was idea of Gus Dudgeon, and I thought it was so stupid that we simply 
had to do It. Please forgive us this little guitar gag. I'm really proud of that song, too 
Successful met^hors, I should say. Without metaphors I always feel like I'm naked. I 
can exist without but behind a metaphor I can be remarkable naked and truthful 
Actually, all_ my songs are about myself. Nearly all of them, no matter if I say 'you' 
they or us These are merely masks which I use to hide behind. Without masks I 
would perish and die. Yes. maybe that's why 'Rook' made me frighten so much 
because there I wear no mask. Im scared of deep water. When I was a little boy I 
loyed the sea but it always made me frighten, I neyer learned to swim. Then there's 
f “ sorneone says: wow. the new record by XTC, a great album 

but then I feel much better. ^ 

Isn't it a success too if you can live on a labour that gives you fun? 

walking on the water. Im not rich but as long as I can keep my head aboye water 

life IS even quite pleasant. 
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XTCollector 



listing of CDs, records, tapes and other various items for the new 
"Nonsuch" album. If you can add to this list, please write to: 

Tim Pacheco 7375-A El Camino Real, Atascadero, Ca. 93422 D.S.A. 


THE DISAPPOINTED: VJDP-10187 Japan 3" CD Single, w/ Peter Pumpkinhead 

VSCDG-1404 UK 5" CD Single, w/ The Smartest Monkeys/ 

The Smartest Monkeys(Demo)/Humble Daisy 

VOZCD 142 Australian Limited Edition 5-Track EP 5" CD 
w/ Making Plans For Nigel/Generals S. Majors/Senses 
Working Overtime/Smartest Monkeys 

VSCDT 1404 Australian 5" CD Single, w/ Smartest Monkeys 
(Demol/Smartest Monkeys/Humble Daisy 


THE BALLAD OF PETER PDMPKINHEAD: 

GEFDM-21813 US 5" CD Single, w/ The Smartest Monkeys/ 
My Bird Performs/Always Winter Never Christmas(Demo) 

Geffen PRO-CD 4394 US 5", w/ Edit/LP Version 


VSCDG-1415 UK 5" CD Single, w/ Wardance/My Bird Performs 
(Demo)/Always Winter Never Christmas(Demo) 

VSCDT-1415 UK 5" CD Single, w/ Wardance/Down A Peg(Demo)/ 
Peter Pumpkinhead(Demo) 

PRO-CD 4407 US Geffen 5" Promo, w/ 2-Edit Versions and 


The Album Network Tune-Up - Rock CD #81- Various Artists 
compilation includes Peter Pumkinhead (5:00) 


DEAR MADAM BARNUM: PRO-CD-4447 OS Geffen 5" Promo CD w/ LP Version 
No Sleeve 


THIS NOT THE NEW ALBUM: PRO-CD-4396 US Geffen 5" Promo CD w/ Peter Pump- 
kinhead/Books Are Burning/Crocodile 


NAC SAMPLER(Nonsuch Adult Contemporary: PRO-CD-4398 US Geffen Promo CD 
w/ My Bird Performs/Wrapped In Grey/Rook/Books Are 
Burning 


RADIOS IN MOTION-A HISTORY OF XTC: PRO-CD-4397 US Geffen Promo 5" CD 
w/ Peter Pumpkinhead/Plus 7 other past hits 


NONSUCH (The Album): GEFD-24474 US CD (No silkscreened jewel-box) 
.. ■■ w/ "PROMOSIONAL" on Disc 

CDV2699 UK CD w/ silkscreened jewel-box 
VJCP-28100 Japan CD w/ silkcreened jewel-box 


r. "f 


- XTCollector - 

RECORDS 

THE DISAPPOINTED/The Smartest Monkeys- VS1404 UK 7" Single w/ P/s 

/The Smartest Monkeys/Humble Daisy- VSA-1404 UK 10" 
EP w/ Picture Sleeve 

THE BALLAD OF PETER PUMPKINHEAD/Wardance- VS 1415 UK 7" Single w/ PS 
NONSUCH - V-2699 UK 2 12" LP•s in single sleeve 




CASSETTES 

the ballad of peter PUMPKINHEAD/The Smartest Monkeys- GEFCS-19124 US 
Geffen cassette single w/ cover 

the DISAPPOINTED/ ? - UK cassette single!catalog # not known) 

NONSUCH - GEFCD-24474 Promo cassette with plain title card US 


RIP VAN RDEBEN -(Nonsuch Outtake) Black FLEXI_Disc, available only in 

subscription copies of US "REFLEX" magazine. Backed with 
"The Sun" by They Might Be Giants. 

ye OLDE CARD GAME-NONSUCH - UK Promo card game, illustrations from each 
song are duplicated to play matching game. 

THE BALLAD OF PETER PUMPKINHEAD - GEFFEN Promo Video 4/7/92 TRT-4:57 

LONG SLEEVE T-SHIRT - UK Promo red shirt with album cover duplicated. 

PROMO POSTER - 40"x60" UK poster, red with gold & black lettering 

PROMO POSTER - 18"x23i}" US poster, same photo as “NAC SAMPLER" CD and 
XTC Nonsuch logo in upper left. 

ALBUM FLATS - for in-store displays, cover of album on one side/ backs 
vary w/ "X", "T" or "C". 




ALSO! In an ad for Stolichnaya Russuian Vodka, in 
a recent issue of Rolling Stone magazine, featured 
an offer- for a free compilation CD with an XTC song 
on It (title not given). By calling 1-900-STOLI CD 
(the call costs $2.95) and leaving your address and 
phone number they will send you the CD. You must be 
21 or older and offer was good while supplies last. 
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"EARLY MUSIC" and XTC 


by Paul Brantley 

In his June interview on MTV's "120 Minutes", Andy Partridge admitted that he did not 
listen to pop music and that the only music that seemed to interest him these days was 
early music . Although I was somewhat shocked that he apparently dismisses the other 
two or three cuirent pop acts worth listening to. I wasn't at all surprised to hear him 
express his delight with early music. Given the highly literate nature of his song-writing 
(both musical and verbal) and his obvious love/hate affair with history, it seems quite 
natural that Mr. Partndge might be drawn to the musical wonders of the Middle Ages 
Renaissance, and early B^oque. Indeed, when I heard that the new album was entitled 
‘ might be inspired by the record company of the same name 

(Nonesuch, of Elektra^arner), as this label was instrumental in supporting the revival of 
e^ly music. Instead, I learned that the title refers to a historic monument to aesthetic 
pleasure. Well, if its histone aesthetic pleasure you're after, welcome to the world of earlv 
music. ^ 

As Little Express readers tend to be interested in anything remotely XTC, I thought I might 
provide a little starter's kit for those looking to open a door into our very distant musical 
past. So, just what is this thing called "early music"? 

Well, when you go to a typical orchestra or chamber music concert, you might get a 
baroque up to the present (Bach, Beethoven, Brahms, 
Bartok, Beno). Early Music simply refers to all of the music in our Western tradition that 
was composed before the 18th centuiy - and this is a lot of music, at least 500 years worth 
which covers a tremendous array of musical styles, genres, and expression. So even 
though all classical music is historical music, early music refers to the really old stuff- 
some of which was surely played in that old Nonsuch castle, if Henry VIII had anything to 
do with It, for composing music was just one of his many sensual if not fatal appetites. 

Generally speaking you won't hear "early music" at your local symphony concert, mainly 
because music before the 18th century was written for whole different families of 
instruments that were eventually supplanted by what now constitutes the standard 
orchestra. But it s precisely because all those old gambas, shawms and rebecs sound like 
nothing else and because so much uniquely beautiful music was written for them, that a 
large part of our almost forgotten musical heritage has been making a comeback. Choral 
groups have traditionally kept a good deal of early music in their repertoires (same old 
voices, almost) for which we owe them a debt of gratitude. But for quite a while now we 
have been able to enjoy early music works performed under what is now often referred to 
as authentic conditions - in other words with the "original instruments" (or voice types) 
and from a historically informed point of view. ’ 

This last part is central to the whole "early music" phenomenon, because much of this 
music doesn t make a tremendous amount of sense judging from a literal reading of the 
musical score. A rule of thumb says that the further you go back in time, the less precise 
musical notation gets. So all kinds of things that were at the time taken for granted (and not 
put in the score) were eventually forgotten. But it turns out that troves of tracts and treatises 
on these vanous conventions" were regularly written down by some very forward looking 
individuals. Ironically, we have countless dusty old scholars to thank for doing generations 
or positivistic fact finding about this music so it could eventually be put back into a very 
human and musical context So not only have we been able to re-discover the Schumanns-, 
Ravels, Partridges and Mouldings from half a millennium ago, but a whole new generation 
Oi itintastic performers of this new-old music has sprung up as a result. 

Why was this music almost forgotten? It wasn't so much forgotten as interest was naturally 
given over to the latest rage. It seems that our century seems to be the odd one preoccupied 
with music of the past -- within the worlds of art and academia anyway. Isn't it a strange 
state of affairs that today's classical "standard repertoire" comes from a time when the 
audience was concerned chiefly with what was new. This recent historically informed 
attitude has. however, given even the standard repertoire a much needed kick in the pants 
For example, we now know that Bach composed for a violin much different from one that 
you d rind.in the New York Philharmonic. So now you can buy countless recordings of 
your favorite Brandenburg Concerto played on instruments that Bach himself might have 
recognized: and what's more important, played in a manner that attempts to respect his 
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performing tradition - original instrument or not. And for awhile now, even music of the 
18th and 19th centuries (the real standard repertoire) has been getting the early music 
treatment. There is even talk of an original instruments performance of Stravinsky's 1913 
"The Rite of Spring" - apparently the opening bassoon solo will sound downright 
unsettling. 

But I digress. Early music proper refers to music before the 18th century. So if you're 
curious to hear what Columbus listened to on his walkman while crossing the Atlantic; or 
the blues sung during The Plague; the original dance tunes in Shakespeare's plays; the 
courtly love songs of the Minnesingers: or perhaps party music to dionysian orgies, here's 
what I'd do: 

1) Go to your library or record store and see if they have any of those "early music 
samplers" that many record labels have put out (these are usually found in the "collections" 
part of the classical section). This way you get to hear a wide variety of musical periods, 
styles, and idioms. Stay with recordings produced within the last ten or so years. 

2) Go with what you already know or like: do you have a favorite historical period, 
nationality, or culture; do you prefer instrumental or vocal music, sacred or secular? 
Review the early music listings in classical recordings catalogues for some ideas. 

3) I wouldn't be surprised if the old Mayor of Simpleton himself doesn't listen to a good 
bit of English Renaissance music. Again, this area alone covers a tremendously large 
amount of music, so the trick is to just start somewhere. Go with your instinct. 

4) If you get really interested, there are many enjoyable books on the subject that you can 
find in most bookstores or in your local library. 


In this light I would be horribly remiss if I didn't bring to your attention just about the only 
other British "pop" group that I would dare mention in the same breath as The Beatles and 
XTC. If you have never heard "Gentle Giant", run don't walk to your nearest wax 
cylinder outlet and treat yourself to perhaps the most underrated, obscure, hard to pigeon 
hole, and finest bands ever. I mention them only because they somehow miraculously 
incorporated elements of English Medieval and Renaissance music into their utterly original 
voice. Unlike our favorite Swindonians, Gentle Giant loved to perform live, and did so 
emulating their stunning studio technique by completely rethinking their compositions for 
the stage (Playing the GameL As far as their studio performances go, they can only be 
compared to Steely Dan with bringing the 70's studio to new heights. With their mature 
contributions (Free Hand . Interview . The Power and the Glorv) . it still remains difficult to 
date this group (maybe an occasional instrumental or engineering sound will tip you off). 
If you are fans of "The Sundays" or "The Sugarcubes", former "Gentle Giant" member, 
Ray Shulman, produced their first albums (an ideal choice for a future XTC producer). His 
brother Derek (also a G.G. alum) is responsible for "The Rembrandts". If anyone knows 
what the other members have been up to. I'd love to know. 


Paul Brantley recently moved to Nashville to work on an "avant pop" project with his 
two brothers. After having taught composition and chamber music at Syracuse University 
for three years, he now earns his daily bread by playing his 'cello in the studios, 
composing on commission and directing The Nashville Madrigal Group. Paul studied at 
The Manimttan School, Curtis, Eastman, Tanglewood (The Leonard Bernstein Fellowship) 
and at Fontainebleau. His compositions have been performed by the Atlanta Symphony, 
the Augustine Quartet, L'ensemble des Deux Mondes, the Society for New Music, the 
Syracuse Children's Chorus, the Syracuse Opera Studio, and at the Tanglewood and 
Wilmington music festivals. As a 'cellist, Paul has performed with the Yellow Barn 
Festival, the Eastman Musica Nova, the Ontario Charter Players and the Society for New 
Music in addition to numerous solo recitals. He is currently working on commissions from 
the Belmont Camerata, The Pittsburgh New Music Ensemble, and The Stones River 
Chamber Players. 
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The Little Express 
P.O. Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 


Dear L.E. 

In light of the "Peter Pumpkinhead" song. I'm 
sending you a picture of a pumpkin I entered in a 
pumpkin - carving contest at a record store two 
Halloweens ago. Look at it for a real long time, and 
you'll convince yourself that you can make out an X, T, 
and C going down the gourd. (You think this is pathetic, 
you should have seen it after gravity took hold!) I didn't 
win the contest, but everyone who entered got a $5 gift 
certificate, although the fun night with pumpkin goo and 
a butcher knife was reward enough. If only I'd written a 
song about it.... 



Last Halloween, I went to a dance dressed as a 
Mummer. The beauty of this dance I go to every year is 
that it's in my hometown, which is 60 miles away from 
where I go to school. So not only am I safe in disguise, 
but no matter how stupid I act, I already have a bus 
ticket back to school, which guarantees I'm fleeing the 
town the next day. This "once - a - year gleeful 
anonymity" concept seemed to fit well with being a 
Mummer, and so on the night before an exam, I spent 
several hours gluing strips of newspaper to a ragged pair 
of pajamas, as per the instructions in an old Little 
Express. It turned out pretty well, and I made a neat 
rustly noise when I moved. 

At the dance, I danced up a storm, shed bits of 
newspaper throughout the evening ( I incorporated 
kicking fallen strips of paper under a nearby chair into 
my dance steps), was ever-watchful for a wayward 
cigarette, and....won $30 for Best Costume! (Thank you 
IJttle Express!) Earlier, I had pondered what to tell the 
folks at the dance that I was dressed as (I didn't feet like 
explaining Mummers over the pulsing of music. I did 
consider adding a tail and calling myself a paper tiger). 



Put it in a letter, what could be , better'.^' 


but it didn't matter., they just called me the Newspaper 
Lady! (Hmm.... I still think "Mummer" is a better album 
title than "Newspaper Person"). 

While I'm writing about XTC - inspired experiences, I 
may well toss in what I came up with when I searched 
XTC songs for lines related to fire or ice, particularly as 
a metaphor for love or rejection. Some of the lines are a 
bit twisted out of context, but that's part of the fun. I had 
wanted to link these lines together in a musical medley, 
but I tragically discovered that my musical talent is, 
well, incredibly latent at best, and so I thought I'd share 
this collection of XTC lines in the form of a play.... 


XTC On Fire 
(a play in three acts ) 

Act 1: Fire they cried.... 

Great fire burning; you supplied the spark fires 
burning. 

She says she's burning. 

She likes it hot, she likes a tan.... we're heading 
for a heatwave. 

I used to be an iceman, living in an iceman town. 
Now every bird and bee just fuel the fire for me. 
I've been just explosive since you lit me - I've 
been up with the larks. I've been shooting off 
sparks 

Like I'm a miniature sun, this ball ignited when 
she told me I was her only one. I'm not the same 
now....I'm all aflame now. 

Mr. Firman, bet you couldnt put me out if you 
tried. 

Act 2: Many fingers have been burned with the touch 
of gold. 

But if your flight is going rough, your soul will 
lead you to the nearest exit. Jump Jump, go 
ahead and jump jump 

Down the fire escape,down the fire escape, down 
the fire escape.... 

Act 3: Deq) under winter snow 

I'm freezing, freezing.... I'm shivering, shivering, 
all ice water is tears and tears and tears and tears 
She claims she’s found a way to make her own 
light. 

Conclusion: I set myself on fire. 
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Tom & Andy. 


Dear Friends, 

Just a note to inform my fellow fans of some 
items not mentioned in the last issue... 1. Geffen released 
a cassette single of Peter Pumpkinhead. 

2. "Reflex" May '92 issue featured 
XTC on the cover and sent subscribers only, a flexi of 
"Always Winter, Never Christmas". 

I also finally met Andy Partridge at the HMV record 
signing on June 2, and enclose a photo. It was a dream 
come true meeting Andy. 

Tom Fischer, N.Y. 


DearLE., 

Just finished reading "Chalkhills & Children". A 
very good work, quite informative, and some of those 
pictures are simply priceless! The photo of Colin and 
Terry with long hair gave me the giggles for over an 
hour. I applaud the gents for giving us, their true fans, an 
inside look into not only their band-life but their 
personal and private lives as well. It was courageous of 
them to have some of that stuff in print, though I'm sure 
I speak for others when I say that it only helps us to 
appreciate them, as musicians AND human beings. After 
finishing the book I went through the discography and 
marked which titles I owned - it was fun. 

Fortunately I did hear about Andy being in San 
Francisco a week before his appearance at Tower 
Records. I went up there with my drummer Mike (I am 
in a band), and another friend of mine, Aaron. Needless 
to say it was an incredible day, a moment I will treasure 
for a very, very long time. Andy was a perfect 
gentleman, his usual charming and witty self, and signed 
many things for people. I brought up my Fender bass 


guitar, and along with some CDs and records I had him 
sign my bass, a wonderfully jagged signature in gold 
paint on my lake-placid-blue bass! Truly a moment of 
bliss! I also won a drawing they had for a giant Nonsuch 
poster (60"x40"), beautiful red and gold. I had the 
fortune of meeting Kathy Davis that day, she and I 
exchanged addresses and phone numbers, and got 
together a few weeks later for an XTC bash. We 
compared goodies we'd collected, watched some rare 
videos, and hung out to honour the chaps! Not only did I 
get the chance to meet one of my idols in the music 
business, but I also made a new friend - it was a great 
day! 

Becki MacDougal, CA. 



SCe/V£ Tk' JNOhr’ '/He£S7£Jis' 


For the benefit of those who don't automatically hear 
the tune in my head, here's a list of which song each line 
comes from ; Sacrificial Bonfire/Great Fire/Burning 
with Optimism's Flames/Heatwave/When Your'e Near 
Me I Have Difficulty/Burning with Optimism's Flames/ 
Rocket from a Bottle/ Miniature Sun/Great Fire/Big 
Day/Jump/Crowded Room /Love on a Farmboy's 
Wages/Snowman/Burning with Optimism's Flames/Set 
Myself on Fire. 

I think one reason I like XTC is that their music 
makes me want to do things like this - spending quality 
time with a gourd, donning a suit of newspaper, and 
bastardizing XTC songs! 

Always searching for the inner lemurs, 

Jill Strauss 
Waukesha, WI 


Dear Little Expressers, 

The Colorado press has barely acknowledged that 
XTC released anything! In fact, the lukewarm national 
and local media response to the album leads to some 
questions that may spark some debate amongst L.E. 
readers: 

Quo vadis XTC? 

1) Nonsuch is a crowd pleaser for fans, but the XTC 
novices I've played it for have thought mild and passe 
for current tastes (I must admit that after their two year 
absence filled with "alternative" electro/thrash/rap/retro- 
punk musings, I had to downshift my musical gears 
before becoming enthralled with "Nonsuch"). The band 
is frequently remembered by critics for their early work 
as New Wave rebels and less as serious pop contenders. 
Are we witnessing the "McCartney-ization" of the 
group? 

2) If XTC is less of a contemporary musical force, 
has the band considered expanding into other musical 
terrain? Does anyone else envision a Broadway musical 
when listening to "Wrapped in Grey"? I'm sure that 
Andy and Co. are up to the creative challenge of 
weaving music and libretto into a cohesive and 
entertaining package. 

3) Does anyone else secrrtly wish that Andy would 
occasionally scrap the "timeless" lyrical quality of most 
of his themes and skewer some hypocritical self- 
righteous fascist powerbroker (current US Presidents not 
excluded) just for the hell of it? Or address the social 
avoidance of the AIDS epidemic with the same vigor as 
"Respectable Street"? The emerging muddle called the 
1990s cries out for poignant social criticism. 

4) If "Books are Burning" brought us the duelling 
guitars of Andy, Colin, and Dave, wouldn't it be nice to 
see a song credited to Gregory- Moulding-Partridge 

sometime in the future? How "bout it Dave? Don't be shy! 

5) Ponder the XTC fan conundrum: We'd all like 
XTC to become major superstars and gain the fame, 
adoration, and money that matches their talent, but if they 
did then they wouldn't be our personal band or rock's 
best kept secret and their talent might be compromised. 
Scary, huh? 

John Wilkens 
Boulder, Colorado. 


Dear L. E., 

Felt I had to respond to Ray Sherrod's letter in the 
last issue where he takes Andy to task for using 
Christian imagery in his songs. 

Give me a break. 

First, let me point out that just because a singer sings 
a song does not mean that it is told from the singer's 
point of view. The character in the song "Earn Enough 
For Us" is praying, not Andy the singer/writer. The 
characters in "Thanks For Christmas" are thanking, not 
Andy. I notice no one questions if Andy's marriage is on 
the rocks because he sings "Punch and Judy" or "Dear 
Madam Barnum". "Dear God" and "This World Over" 
are personal songs however - they are more tike lyrical 
editorials. You can hold him responsible for those! 

Mostly, though, what bothers me with many well- 
meaning believers is that they automatically assume that 
for there to be truth in the world, there must be some 
supernatural being behind it. There can be right and 
wrong and justice and injustice without a belief in 
otherworldly forces. Andy's version of truth is evident 
through songs like "The Loving". 

Sorry, didnt mean to turn this into a religious forum. 

On a lighter note, let me state that Nonsuch is a 
wonderful step forward from the guitar-laden Oranges & 
Lemons. Song by song, O & L is a wonderful effort but 
as a whole I found the similarity of style to be 
distracting. I enjoy having a different feel to each song 
as on Nonsuch (and my favorite Skylarking). For that 
matter, that was one of the things that made the Dukes 
CD so enjoyable as well. 

One final note: I now have all the CDs and finally 
have all the obscure XTC songs I ever wanted except 
one! Has anyone noticed that somehow in all the 
repackaging, "Wait Till Your Boat Goes Down" got left 
out? I know it appears on the collections, but I really 
hate to buy an entire CD for one song. 

Thanks, 

Mike Ventrella, Cambridge, Mass. 

A heartfelt hello Little Express, 

I was pleased to know that there are others out there 
that take XTC as seriously and deliriously as I do. I'm a 
41 year old grunt (stage tech) at the Catalyst here in 
Santa Cruz. A town of 50,000 with the largest capacity 
nightclub (950 or so) in Northern California. The '89 
earthquake that postponed the World Series was 
epicentered here. The whole downtown collapsed (and 
still is) but the Catalyst survived. Andy, Colin and Dave 
have many fans here. In my circle, I guess I might have 
had a little to do with that since I heard Drums & Wires 
in 1979. Every XTC release means a bit more to me than 
I probably would like it to, but here I am writing this like 
some idol worshipping kid. (That Wave?) 

I missed seeing Andy at Tower Records in the city 
(San Fran.), but my friend Greg Lisher from the band. 
Monks of Doom (formerly Camper Van Beethoven) 
spent 15 minutes with him. He forgot to ask every 
question he meant to ask but did manage to turn him on 
to the CVB and Monks of Doom CDs. 

Everyone of you is encouraged to write, and Andy, if 
you ever decide to play live one more time, have I got 
the place for you! 

Steve Ferrero, 2630 Portola Dr. #41, 

Santa Cruz, CA. 95062 USA. 


22 


23 




DearXTC, 


Before I begin, let me tell you about 

myself... 

a) I never have been waiting really hard for a new record 
release, (until Nonsuch). 

b) I never thought about playing the guitar until Andy, 
Dave and Colin played the most magical riffs ever 
recorded. 

c) I never wept while listening to a song until I heard 
"Red Brick Dream". 

d) While a member in the guest audience for a taping of 
MTV's Most Wanted, I blurted out on national television 
"XTC lives" while the Red Hot Chili Peppers were being 
interviewed. I never did that before. 

e) I never joined anybody's fanclub before. 

Now I know how my mother felt when Grand Funk 
Railroad came out with E. Pluribus Funk back in 1972 
(or 73). 

Dc3 James J. Myers 
New York 


DearLE. 

Let me tell you about my magical "afternoon" (more 
like 30 fun-filled minutes) in early June. Andy was on a 
promotion tour through the area, and there was an 
announcement about a record signing appearance at a 
record store in N. Y.C. However, I was not able to go and 
resigned myself to the fact that I was never going to be 
able to meet the guy who's brought so much brilliance 
and intelligence to recorded music, and, in the process, 
to my life. I must say, though, that I am at an age (40), 
where I no longer have to meet my heros. It is their art 
that I am interested in. We all desire to hang out with 
those we admire. As you get older, though, you realize 
how fleeting it all is. Imagine my surprise, then, when I 
got a call from an old friend, Dave Morell, promo- 
extraordinaire, now at Geffen Records. We had lost 
touch over the years, but he remembered my ranting and 
raving about XTC for the last 14 years. His message - 
would I like to come have lunch with Andy Partridge? A 
small group of radio people ( I am one ) and Andy! I 
responded as soon as I could and then started to get 
nervous. I anticipated my brain going numb, just 
generally being stupid around Mr. Partridge. Of course, 
all this went away upon meeting Andy. I know so much 
about him and their music, that it was just like bangin' 
with an old friend. I brought a camera, some 45 sleeves 
and I managed to get his autograph before he was 
hustled away (MTV was waiting). He obliged me a few 
photos - the guy who took the pictures had actually 
heard of me and my radio station, which, I suppose 
made me legit. Andy also answered all of my questions 
(both smart and dumb) and well I was like a kid in a 
candy store! 

The impromptu use of the original "Are You 
Receiving Me?" sleeve is a story in itself. Seeking a 
goofy prop for my photo record of the moment, I chose 
the exclamation point to show my feelings about the 
moment. Wanting another photo for insurance, Andy 
suggested "let's make like we are lovers!". And, as luck 
would have it, I had the question mark handy. Once 
again, thanks to Dave Morell at Geffen for the 
opportunity of my lifetime, and thanks to Andy, for 
being so normal, nice, and down to earth. 

Frank O Toole 
WFMU 

East Orange N. J. 



Frank!!! &. Andy. 



Frank? & Andy. 


I tear L.E. 

The enclosed piece was written about a year ago. 

It was sent to "Rolling Stone" when their issue "The 
XO's" came out with not a single solitary mention of 
XTC in the whole issue!! 

History tells us that Rolling Stone was founded as a 
by-product of a glorious revolution in popular music that 
espoused creativity, innovatio,deft incorporation and 
"humanization"of technology and continuous 
exploration of popular music’s frontiers. 

If these values are at all relevant to today's RS, one 
would be hard pressed to find supporting evidence in 
your "1980's" issue. 

For the umpteenth time, you have seen fit to ignore a 
group that arrived during the watershed year of 1977 and 
released albums of the highest critical acclaim in 1980, 
1982 (double), 1983,1984,1985,1986, 1987, and 1989 
(double). 

The collective songwriting skills and production 
capabilities of this group have taken a quantum leap 
forward with each release. Their lyrics contain wit, 
irony, eloquence, conscience and a visual component so 
vivid that videos are created just by listening. Their 
compositions defy pop orthodoxy by including mid-song 
key changes, unusual time signatures and the use of 
different chords simultaneously. They'll try their hand at 
any musical genre (jazz, punk, folk, electronic, 
psychedelia, ska, reggae, African and Indian for 
openers) often combining genres convincingly without 
compromising artistic integrity or sacrificing their own 
distinct sound - how many groups do you know with 
guts enough to sing about slavery while combining 
Georgian chants with reggae? 

They have forsaken touring since 1982 but relented in 
1989 by visiting American radio stations and performing 
acoustic versions of their polished studio works - a 
musical honesty that is scarce in this era of 
programming, sampling and added musicians that are 
supposed to make concerts sound like replicas of the 
recording rather than a live performance. 

Their 1985 and 1987 releases were "psychedelic thank- 
yous" to their formative influences of the late '60's and 
issued under the pseudonym, "Dukes of Stratosphear". 
Their previous producers include Steve Lillywhite and 
Todd Rundgren with George Martin rumored to be their 
next one. 

So who is the most unsung group of the decade? X-T-C. 
Never in a million years did I expect to see them on your 
cover, but I did expect to see a blip on them somewhere 
in your retrospective. Did I think that the values 
described above would play some role in determining 
who would grace your cover? Well, I guess I am naive 
so 1 figured on Prince or U2 but Bruce Springsteen? He 
has released one (uneventful) album of material between 
1985 and 1990!! For those of us who still cling to the 
consistent release of en tire albums of noteworthy 
mntmal as the standard by which songwriters should be 
judged, we can only laugh at your fear of provoking 
thought as to who really was influential in shaping the 
music of the eighties and nineties. 

Eric Rosen 

New York, NewYork. 


DearLE. 

Always on the lookout for XTC related stuff, I came 
across this promotional only sampler cassette of material 
from EMI Music. While there is no XTC or songs by 
XTC on the tape, they have totally nicked the GO 2 
cover concept, but graciously acknowledged it up front. 
There is of course an irony here. XTC are published 
through Virgin Music Publishers, which as you are no 
doubt aware, is now care of the EMI Publishing group. 
Oh well, that’s this note over. 

Paul Myers, Toronto, Ontario. 


Rather than doing a'slick presentation 
(Which we probably tvrmld have done if 
there was time), we decided instead to steal 
an Old idea Ibom an XTC album cover and 
go for the low-tech but honestend sincere 
lo-ik. purpose of this tape is to sel! you 

ou the idea of using the music we publish in 
ypir movies (especially if you are Steven 
Spielberg... or even Bruce UacDonald). 
Naturally, it would be great if you wanted 
to use one or more of these songs - if not, 
you could give us a description of what you 
need, and we could find it in our catalogue 
of hundreds - of- thousands of songs. 

IQ addition to the Csnadian artists repre¬ 
sented on this tape, CMI now represents 
such VIROIN writers as C de C Music ?ac- 
tory. Nirvana, XTC (!) and Dee Lite. We also 
publlch Arrested Development, Queen, 
Jeff Idmce (EliO, TraveUing Wlllburies), 
Jesus Jones, Desmond ChUd and dozens of 
other hyper-talented muaicalgenlnsee who 
toll In oomplete obscurity waiting for a 
break from someone like you. so. chjdsrthe 
music and feel free to call or drop by... 



Dear L.E. 

In the week of the British release of XTC's latest 
masterpiece "Nonsuch", I was lucky enough to be 
staying with slightly more solvent members of my wife's 
family at a Tudor gatehouse rather reminiscent of the 
album's front cover. Tix'all Gatehouse, near Stafford, 
Staffordshire, England is owned by the Landmark Trust, 
who rent ancient properties around the country for 
holidays. 

Suffice it to say, living in a building which had been a 
ten^orary home to Mary Queen of Scots just before her 
death, was an interesting experience while listening to a 
record inspired by good old Henry VUI. 

As I write, (May 92), The Ballad of Peter Pumpkinhead 
is about to be released as a single in the U.K., hot on the 
heels of "The Disappointed", which reached # 33. I 
wont restart the "XTC singles that should have been" 
debate, but as "Dear Madame Bamam" has been getting 
a lot of airplay over here, I would have gone for that 
one, - though to be honest. Virgin are a bit spoilt for 
choice, which must be a nice position to be in. 

After only 2 weeks in the Top 75 albums, "Nonsuch" 
surely deserves better, but as Andy has admitted, the 
English don't like XTC. Well I do, anyway. 

David Barber, Lancashire, England. 
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Dear Little Express, 

Hello! from a new L.E. reader - a 
Midwestern transplant moved to the East Coast to work 
for the publisher that 3 years later, would produce Chris 
Twomey's "Chalkhills & Children"bio. Couldn't be 
happier with the book - and I've about redeemed myself 
with the friends who lambasted me 2 years ago for our 
"New Kids on The Block" 

Jonathan Corby's letter in the Summer '92 L.E. was 
right on target! 

I read about the "Jules Verne's Sketchbook", 
"Colin's Hermits", "Windowbox", etc. I feel left in the 
dark -1 haven't seen them at the import record stores, 
and I'm dying to know more about the "unreleasd XTC". 

Can anyone provide the answers to these other 
perennial questions (apologies in advance for my 
ignorance:) 

1. ) What is the story on "Drums & Wires" CDs? I have 
the Virgin release with the hopelessly jumbled CD 
booklet + track order - what are the correct track 
names? Was a corrected CD released? Is the US release 
any better? And what brand of ale was the "GO 2" CD 
package designer drinking ? 

2. ) Where in "She's Having a Baby" does "Happy 
Families" appear? I have the movie on tape and watched 
to no avail! 

3. ) What other non-XTC but XTC-related group might 
be of interest to a diehard fan? Casual suggestions in 
previous issues have gotten me into both the Lilac Time 
and The Posies. What else am I missing? ( For my part I 
have yet to see anyone mention Prefab Sprout, certainly 
comparable to XTC in songwriting quality, if not 
energy!) 

4.) Where's the next XTC music & friends convention? 

I'd love to bring my keyboard and jam with the house 
band! (as a matter of fact. I'd love to hear from anyone 
in the NYC/ North Jersey area interested in a XTC jam!) 

One final thing - going back to Jonathan Corby's and 
other letters. I work in the sheet music business 
(biographies being a small part of what we do) and can 
say fairly certainly that XTC remains "unpublished" in 
sheet music in the U.S. Probably due to their stubborn 
clinging outside the mainstream! You might be surprised 
how well a music book has to sell to break even on 
publicity royalties, print costs, paying the arranger,etc. 
However, I hope to someday possibly see a book of 
XTC lyrics - similar book for The Cure has done quite 
well so it may not be out of the question! (Any 
volunteers to decipher "GO 2"?) Replies welcome! 

Phil Smith 108 Helen Drive 
Middletown NY 10940 

Dear Little Express, 

The Disappointed was "record of 
the week" on Simon Mayo's breakfast show on BBC 
radio 1, which included a few minutes chat between Mr. 
Mayo and Andy. About 20 minutes before this, as I was 
lying in bed thinking "Oh No, another Monday morning" 

I was quickly brought to my senses when a voice on the 


radio said "If you can recognise these dulcet tones you'll 
guess the record of the week" (or something similar). 
Well I recognised him instantly, and my wife was heard 
to groan "Oh No, not XTC!". Well, 20 minutes later 
Mr.Partridge was back, greeting the Breakfast Show 
crew with "Hello, me beauties!" in a typical Wiltshire 
accent (I should know, being born and bred in 
Salisbury). Andy went on to discuss the new single and 
make excusses for disappearing for 3 years. Dismissing 
Simon Mayo's "I thought you (XTC) were dead!" with a 
casual "Oh, dont say that", and when Mayo said that the 
single should see XTC back in the Top 40 chart, Andy 
said "What a dreadful thought!" 

Well, it's certainly refreshing to hear XTC on the radio, 
all this Techno / Rave rubbish can only be described in 
words of four letters! I reckon "The Disappointed" is 
definitely Top 40 material H might be slighty biased!) 
Let's hope it attracts a few more XTC nutters to the 
fold, they will then realise what they've been missing out 
on over the last 14 years. The new stuff was well worth 
waiting for, let's just hope we dont have to wait too long 
for the next! 

Having been a fan of XTC since 1978,1 obviously have 
all their albums and singles on vinyl. But now with the 
advent of compact discs. I've been collecting everything 
by the group on CD. With such a large back catalogue 
by XTC it was too expensive to get everything in one 
go, so I've been buying CD's when financially possible! 
Hence, when I bought "The Big Express" on CD I was 
shocked to discover only 11 tracks (not 14 as listed on 
the back cover CD booklet and CD itselO. So I took it 
back to the record shop (in this case "Badlands" of 
Cheltenham, an excellent shop as they're all XTC 
fanatics as well). They told me that only the initial 
pressings of the CD contained the extra tracks, and 
despite them sending back the later 'wrong' copies to 
Virgin Records they were only ever sent back 11 track 
CD's. They suggested I personally write to Virgin to see 
if they could offer some explanation. This I did, and 
about a week later I was sent the correct 14 track "Big 
Express" CD, with compliments of Virgin, but still no 
explanation incidentally. I thought I'd tell you of this 
incident as I know "The Little Express" has several UK 
subscribers and they may have been in the same 
predicament. If so, they should write to Virgin Records 
and complain, hopefully with the same results as me. 

Now for another moan about Virgin! Why did they 
limit the number of copies of the Japanese 3" CD singles 
by "The Colonel" and "Three Wise Men" to just 2,000? 
This surely leaves thousands of XTC fans who are 
unable to get copies, and even if copies are still available 
you would have to pay a ridiculous price. (As you may 
have gathered, I haven't got these two CD's!!). 

Sorry about all the mistakes and moans about Virgin, 
but after all, the world is full of angry young men! 

Here's a list of other musical faves (apart from XTC)... 

1. That Petrol Emotion 

2. The Wonderstuff 

3. Morrissey (and The Smiths) 

4. Ride 

5. loads of stuff from Everything But The Girl to 
Nirvana. 

Paul Henly 
Longlevens, England 
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I )o;ir friends. 

Yes....They've done it again - a fantastic album. 
Nonsuch. Once again I have the joy of repeatedly 
listening to my favorite group, discovering new 
pleasures with each listen. And I also get to spend my 
bucks on every magazine that features them. So far I've 
lound articles in Musician, Pulse, Guitar World and a 

bass player mag whose title I cannot recall.could it 

be "Bass PlayM'"? In the latter article, Colin Moulding 
reveals that he plays with one finger on his right hand, 
has a 17 year old drummer/son and knows little about 
ihc equipment he uses - a big round of applesauce to 
our honest, unpretentious and humble hero Colin - who 
not only supplies some of the coolest bass parts ever on 
Nonsuch (Omnibus, Then She Appeared), but also 
contributed the beautiful "My Bird Performs" and my 
favorite cut on the album, "The Smartest Monkeys" - 
finally a synth solo! 

As usual, the album took a few listens before the 
"amazement" set in. Now, after two months of constant 
listening, I think Nonsuch is right up there with XTC's 
greatest work. One complaint, however. Where are the 
lyrics? Being a "no cd player yet" type o' guy, I bought 
the tape. It's nice to have the musicians credited for each 
irack, but that can be done in small lettering so there is 
room for the words. Oh well, it's not the band's fault, but 
without the lyrics, I am forced to decipher , guess, and 
yes, sing along phonetically until years later I discover 
what the REAL lyrics are. Geffen, Virgin - wake up and 
smell the coffee. 

Speaking of song credits, I was pleasantly surprised to 
find that Andy Partridge actually plays alot of parts that 
one would assume to be contributed by Dave Gregory. 
Over the years. I've always figured Dave to be doing 
most of the "hard parts", but on this album it is clear that 
Andy supplies a majority of the guitar. 

A few words about myself: after a year in day-job hell 
(banking), I got a call from an amazing bass 
player/singer named Mick Nantell and joined his band, 
along with guitarist (7-string) Steve Sorrell and drummer 
Ken Bone. The name of the band, in an accidental 
tribute to XTC, is called Euphoria. We play covers and 
work the "Rock" circuit in Northern California and 
Oregon. I am also working on an album of originals - 
mostly instrumental - to be out independently soon. On 
it I play piano, percussion, and acoustic guitar, with 
contributions from some amazing friends/musicians 
from this area and L.A. It's kinda folk/rock/jazz. If any 
readers are interested, a copy can be obtained by writing 
to me (and enclosing check or mo. for $7 U.S.). 

Extat. & Euphorically Yours, 

Robert Alden-Backus, 2147 Hillcrest Way, Carmichael, 
California, 95608. 

P.S. A true XTC fan buys two copies of each new 
release - one for an uninitiated friend. Tape copying is 
illegal, immoral, and denies Mr. Partridge diaper, guitar 
string, and pub money. 

Dear Little Express, 

I've always suspected that Geffen 
Records was less than enthusiastic in promoting XTC in 
tliis country. At Tower Records in Boston, no displays, 
nothing, for Nonsuch. I spoke to the art departments of 
several record stores in the area - all rq)orted recieving 
no promo material from Geffen. 


Curiously, WFNX the local "alternative" FM radio 
station, with an AM format, has been playing Peter 
Pumpkinhead incessantly. I phoned there recently to 
request a different selection off the album. I was 
surprised when told by the DJ that the record companies 
"force us" to put songs in heavy rotation and that "The 
Disappionted", "Dear Madam Barnum", and "My Bird 
Performs" had not been officially released as singles 
(and therfore sanctioned), yet. True or untrue, the result 
is that listeners are being relentlessly bombarded with 
one song while other equally great songs go unnoticed. 
The plot thickens -1 called Geffen in NYC today to ask 
when they were releasing Nonsuch singles other than 
Peter Pumpkinhead. Tlie receptionist, had never heard of 
XTC, could not find them on her "list". After placing me 
on bold for several minutes she returned to say "I see 
June 16...4songs...release...looks that way...a home demo 
and an LP released, I was told "I cant give out further 
information". 

It is difficult to understand why such an incredibly 
talented band such as XTC does not get the promotion it 
deserves. Perhaps Geffens' strategy with XTC is to 
cautiously fund the promotion of one single until sales 
hit a critical mass. Then and only then do they escalate 
their promo a notch high^. This is chickenshit. I think 
the band deserves a more thorough and fully developed 
promotion. 

One final note. Thanks for the brilliant music XTC. 
Your years of work provide never-ending inspiration to 
me. Andy, when you see Blegvad - I'm a long lost friend 
who used to play rock n roll with his brother Kris in 
Letchworth Herts 1972 - please tell him to look me up in 
Boston! 

Steven Klaven, Boston, Ma. 

Dear Little Express, 

I live about 5 miles from Nonsuch 
Park in Surrey. I'm sure your'e aware of the old Nonsuch 
Palace featured on the front cover of the new album! 
The palace isn't there anymore, it was knocked down 
some time ago with a small mansion house built in it's 
place. The palace was used by Henry VUI as a hideaway 
for his mistresses. He called it Nonsuch because he 
didn't want anyone to know about it. There is talk of 
turning the park into a golf course. I hope not, it's such a 
lovely park. 

I'm sure by now you would have seen Chris Twomey's 
biography on the band "Chalkhills and Children". It's 
about time someone wrote about the history of the band, 
it makes a really interesting read. I bought it yesterday 
and this is the only time I have put the book down!! 

Jacquie Maidman Surrey, England 

Dear Little Express, 

For years I thought about contacting L.E. and now 
after reading my first issue, I have decided to write and 
say "Hi!" to all my fellow XTC-heads. Having been a 
long-time fan of the group (Since Black Sea) and yet 
encountering very few people with the same feeling, I 
was heartened to read of the band's support via the 
letters and ads in the L.E. Certainly in Australia, their 
profile remains fairly low. 

I have found each of their albums to be very different 
from those previous. Whilst their songwriting may have 
become "comfortably" familiar, their arrangements and 
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performances in the studio are generally not derivitive of 
theirprevious work. I think it's interesting to compare the 
road of creative change of both XTC and The Beatles. 
Sgt. Pepper is nothing like Please Please Me. Skylarking 
is nothing like White Music. I like to see band's stretch 
themselves rather than settle on 'formula' product. 



The Marlborough (not quite as stylistic) White Horse, 
Wiltshire. 


In November 1990, my wife and I holidayed in the 
U.K. for a month. We spent a day in Swindon and the 
surrounds of Wiltshire. It really is a picturesque part of 
the English countryside.Because of the slope of the 
hillside it was very difficult to get a clear photo of the 
famous Uffington Horse. We did however manage to get 
some good photos of another Chalkhill horse called the 
Marlborough White Horse. 

Finally, I have just finished reading the nev/ bio on the 
group "Chalkhills and Children" by Cliris Twomey. A 
good read if you get the chance. Let's all keep the Senses 
Working Overtime! 

Gray Packham, Adelaide, Australia. 

Dear Little Express, 

There is an interactive computer service here in the US 
called Prodigy, and on the music bulletin board a poll 
was conducted by the users on XTC. Here are the 
results; there were about 16 respondents. 

Favorite Album; 1. Skylarking. 2. English SetUement. 3. 
Big Express. 4. Oranges & Lemons 5. Rag & Bone 
Buffet. 6. Jules Verne's Sketchbook. 

Favorite Song; 1. This World Over. 2. No clear cut no. 2 
except that although Drums & Wires was not chosen as 
fave album it featured the largest number of fave songs - 

Scissor Man, When You're Near Me., 10 Feet Tall. 

No favorites chosen from White Music, Go 2, Mummer, 
or Nonsuch. 

Cover Art: 1. Drums & Wires , Oranges & Lemons 2. 
Go 2, Skylarking 3. Mummer 4. Nonsuch (back) 5. 
Rag & Bone (back). 

Guitar Solo; The easy winner was "That Wave". 

Should Have Been a Single; You're The Wish You Are I 
Had, Dear Madam Baraum, Funk Pop A Roll. 

Is XTC as good without Chambers? 11 - Yes! 3 - no.(?) 


T 


Song or album that hooked you to XTC; 1. Skylarking 
2. Drums and Wires. 

Fan since when? Six became fans during the 1986 - 88 
Skylarking/Dear God period. Oldest fan became a 
convert back in 1978. 

Is XTC your favorite band? Yes (6). Others; The 
Beatles, REM, The Last, Firehose, & Dinosaur Jr. 

If any of you have Prodigy come chat with us, and be 
counted! 

Luke Lohnes, El Segundo, CA 

WOE 

What's left when you find out that Andy Partridge was 
about a mile away from you 
and you had no idea 

what can you do when you read the lines written by 
effusive devotees 

among whose ranks you would have stood proudly 
It's not as if you had an excuse, living in the busiest city 
in the world, where everything happens and everyone 
comes at least once 

By #1 IRT train, a mere six stops - it would have taken 
minutes 

A variety of omnibuses could have transported you 
Or god forbid you could have even walked 

Listening to "Books are Burning", perhaps as proud to 

listen as Mr. Partridge was to write 

thinking of ALA and/or the Library Association of 

London adopting a new anthem if they weren't so damn 

conservative 

thinking about your own life as a Librarian at New 

York's ivy league halls 

and how the very day he was at 72nd street 

you were keeping an eye on your library at 118 

"It's quite obscene" 

But no, you didn't buy the Voice that week in June 
or sneak a peek at someone else's copy 
So now your mind squirms, like a mouse dancing on 
electrically charged black velvet interior panes of cheap 
wall covering 

And you clutch your precious little reels of magnetic 
coated and coded roadway to deepest recesses 
Staring into the eyes of a picture and wondering what 
wisecrack would have returned 
if you had said hello 

and what precious disk would have received the ultimate 
privilege of words written directly from the author of the 
product so 
remotely distributed 

I blame everyone 

I blame my friends for not telling me, the Voice for not 
distributing complimentary copies , HMV for not hiring 
a skywriter, the Little Egress for not notifying me in 
writing a month in advance, Geffen Records for not 
bombarding TV and radio stations, WDRE for not 
turning on my radio for me and making me listen, and 
Andy himself for not stopping by the office to knock on 
the door of room 318 and say "hurry up or you'll miss 
me!" 


What you're reading are the words of a ridiculously 

(.iwning dribbling awe struck radiation polluted rabid 

lunatic XTC fan 

M) it's cMtainly the truth to me 

and "that's the hardest thing" for me, in particular, 

"to wash down with a glass of lemonade". 

.See you next time, Andy. 

Jeff Rosedale, New York City. 


AN OPEN LETTER TO XTC - 

As a published poet and freelance journalist, I deeply 
I appreciate the obvious care that goes into the writing of 
I your lyrics (an endangered species in modern music), 

I which seem designed to stimulate thought rather than 
.simply titillate. The songs are rich with allegorical 
implications and often work on several levels 
simultaneously, something reflected in the best writing 
of any genre, whether song lyrics, poetry, or prose. What 
else but that makes Shakespeare the preeminent giant of 
linglish literature century after century? Few bands in 
pop music have both strong musicianship and lyric 
ability (or even make the effort). 

' I've only listened to Nonsuch a couple of times and 

already it's growing on me - a quality I find in any well- 
made music. The style very much reminds me of 
.Skylarking, one of the truly indispensable albums of the 
80's and my personal pick as the zenith of your musical 
achievement so far. It holds up to repeated listenings 
over 6 years far better than most albums do a year after 
release. In many ways. Skylarking was a watershed 
album for the band in terms of musical style, and you've 
continued to mature this more resonant, acoustic style in 
' Nonsuch. With lots of ringing acoustic guitars, horns, 

and strings overlaid with clear, harmonious vocals, you 
pack more music into a 3 minute song than most do in 
an entire album. Very few musicians these days seem to 
I have actual songwriting talent - remember that? It's what 

I makes one a craftsman/woman as opposed to just 

I another ego with a guitar, what makes a song last and 

I last, year in and year out. 

However, if you think I'm only here to flatter you 
.shamelessly, read on. 

I While I applaud the concern behind the lyrics of 

"Books are Burning" and agree that "when they're 
burning books/you know that people are next", it is 
rather glib to write that "the printed word is more than 
.sacred", although Andy wisely prefaces that line with "I 
believe", thus qualifying it as a statement of opinion 
rather than of implied fact. What is perhaps more 
accurate is what was long ago said by Horace: "Littera 
scripta manet" (the written word remains). The problem 
with jumping too quickly and unquestioningly on the 
free speech bandwagon is that there are some inherent 
contradictions to its line of argument, ie. if it's a form of 
human self-expression, it is therefore not only legitimate 
but sacred. What about pornography, which degrades 
women and contributes to their ongoing victimization, to 
.say nothing of many of the lyrics to heavy metal and rap 
music? (Not all are as responsible with their sphere of 
I nfluence as the boys of XTC.) 


The whole crux of the matter as I see it, is not simply 
freedom of expression, but the responsibility such 
freedom entails, ie. there is no freedom without 
responsibility. Your own Prince Philip once wisely said 
"freedom to indulge in every whim and instinct may be 
appealing, but experience teaches again and again, that 
freedom without self-restraint...and behaviour without 
consideration for others is the surest way to destroy the 
quality of life of a community". To keep your driver's 
license, you must responsibly obey the rules of the road, 
for your own safety as well as of others, so the increased 
freedom of mobility comes with a price. As with all 
worthwhile things in life. The problem is that with the 
narcissism of the age comes a fear that if one criticizes 
anyone else's self-expression it could by implication 
limit their own such outlet. Yet, as Milton so aptly put 
it, "license they mean when they cry liberty". And it is 
the height of naivete to suggest that such output does not 
in itself affect people's actions. The media may have 
started out in this century by merely reflecting general 
mores and opinions, but it has rapidly accelerated itself 
into a dangerous position of influence. Witness the fact 
that there are no more powerful motivators in modern 
media than ads, in whatever form. 

Phew! Enough said, already. Didn't mean to drag it out 
this long, but there's the poet-philosopher in me coining 
out. Anyway, the mere fact that one of your songs is 
written intelligently enough to inspire such a discussion 
is testimony to the craftsmanship of your work. Keep up 
the great work and continue keeping your heads in a 
world gone mad. 

Sincerely, 

Arthur Joyce, Nelson, B.C. 










Hello Little Express! 

Just wanted to let you know about a Meedng Place for 
XTC fans like Nonsuch in the world. It is an electronic 
gathering that you can join anytime day or night - all you 
need is a computer, a modem, and a subscription to 
GEnie. The XTC fans meet in GEnie at the *Music 
bulletin board. Category 15, Topic 36 - where we have 
long had one of the most active exchanges on the 
system. The lively conversation includes band rumours, 
interviews, lyrics, souvenir exchanges, and friendly 
debate about our musical heroes from Swindon. 

GEnie service typically costs about $5 a month. To 
join, call 1-800-638-9636 in the USA or Canada. Then 
hurry to the XTC meeting and introduce yourself! More 
than a year's worth of past messages from XTC fans are 
available to read, too. 

Mike McCormick, Saint Paul, MN. 



Two little XTC fans from Wales; the daughters of Nigel 
Davis, Gwent, South Wales. 


DearLE., 

The new single is truly great, it promises a lot for 
the new album. I've been watching MTV and a lot of 
other silly pop programs on TV, but no XTC in sight I'm 
afraid. The day after the release my girlfriend was 
standing in a local shop when she couldn't believe her 
ears as she heard "The Disappointed" being played. The 
shopkeeper wasn't an XTC fan, alas, but the song was on 
the radio. She phoned me directly and I turned my radio 
on. And they played it again. And again. It appeared it 
had been made the "single of the day" and was played 
every two hours or so. In between they also played 
"History of Rock & Roll", so I guess there must be an 
XTC freak working at that (national) pop station. 
Unfortunately I haven't heard it on the radio since then, 
but the single is available in most bigger Amsterdam 
music shops, and is currently on nr. 27 in the national tip 
charts (which doesn't mean very much I'm afraid). I 
think a lot of stations and DJs dont play it because it 
isnt commercial enough, but most of all because of the 


band's name. There's alot to do here with the drug XTC, 
and many people associate the band with it (hilarious: 
they think XTC make acid/house music). One of the DJs 
that played it on the radio that first day announced it like 
this: "The Disappointed" is, contrary to it's name. Not 
disappointing at all. In fact, it makes you happy. This is 
very good XTC, and it's legal too!" A nice introduction, 
but I dont think it helped sell it much. Well, we'll see 
what it will do. Why hasnt Virgin bought airtime, like 
they do for big stars? 

I have been a fan ever since the beginning. In high 
school, which is already a long time ago (14 years), once 
in a while I worked in a record store. Instead of being 
paid in money I preferred being paid in records (at retail 
price). That's when I got my first XTC records. I bought 
every single record after that I could lay my hands on. A 
few years ago I sold all my vinyl and bought the CDs. 
Unfortunately they included the short version of 
"English Settlement" and other misprints. As I'm not a 
rich man (I'm a free-lance translator in Italian/Dutch 
since I finished college half a year ago, but I have only 
had two assignments since) I haven't replaced those yet. 

I think it was a very rotton thing Virgin did, especially 
when you look at the fact that, with the new medium, 
you were already forced to buy everything for a second 
time. 

When you speak to Andy again you can tell him his art 
helps some people to keep their sanity in this hateful 
world. I know it sounds pathetic and you probably wont 
tell him, but I can't help that it's the truth. He's one of the 
few people in this world who manages to make me 
smile. And to me that makes life bearable. 

Veel liefs, 

Alex Verstegen, Holland. 
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We are happy to place your ads (no charge, 
hut maximum 50 words would be 
tipprccialed!). As we are iinahlc to 
personally cheek ejtch ad, reiidcis reply at 
llieii own risk 

PENI''RIENI).S; Any mnl nil wr wi'l(i)iii(< in wnli' In ini' 
Maybe make some Irmie* or jUkI klime iiiln on n liuly 
brilliant band. P.J. Card, 118. Tlieron .Sr. Jnlinknn (’ily, 
NY. 13790 USA. 

PENFRIENDS: I'm interested in correspondence from 
any other fanatic XTC followers and anyone who knows 
where I can get T-shirts, stickers etc. And, finally, are 
there any good copies of Jules Verne's Sketchbook out 
there? Robert Alden-Backus, 2147, Hillcrest Way, 
Carmichael, CA. 95608 USA. 

HELP!: I have recently moved to Jacksonville, FL, and 
have found myself in very empty waters. If there is 
anyone out there who can help, lives in the Jacksonville 
area, or would just like to write to an extraordinarily 
mature 15 year-old fan of the Smiths, Bauhaus, Joy 
Division, The Beautiful South, The Judybats, Luka 
Bloom and more, please write to, Megan Heller, 10010, 
Belle Rive Blvd., Apt. #1211, Jacksonville, FL. 32256 
USA. 

WANTED: Looking for Hitchcock, Harding, Poi Dog, 
Judybats, TMBG, Too Much Joy, Barenaked Ladies and 
(Oh Yeah!) XTC rarities. Have a good collection of 
above to trade from. Your list gets mine. Douglas 
Mashkow, 1330 Eagle Ave., Elmont, N.Y. 11003-2604. 

WANTED: Andy on Modern Rock Live. Please, 
.someone be kind! PENPRlIiNDS: I would especially, 
though not exclusively, like to write to someone in 
Ausfralia or New Zealand to share music-mainly of the 
Flying Nun variety ( Chills, Tall Dwarfs, etc ). Amy 
Woodward, 722 North Fairfax Avenue. Springfield, 
Mi.ssouri 65802 USA. 

WANTED: The Naked Shakespeare by Peter Blegvad, 
actual album or clean tape copy. Loads of XTC rarities 
to trade or will buy. Tom Fischer 22 Seacliff Ave. 
Seacliff, N.Y. 11579 or call (516) 759-4867 after 
6.p.m. 

WANTED: " Love At First Sight " Canadian 7". 
Desperate. Will pay. For sale at cost ( as a service to 
fellow collectors ) "The Disappointed" 5 track CD's 
EP, Australian, with "Nigel". "Generals", "Senses", and 
"Smartest Monkeys". $10 including postage. Write first. 
David Pannell, P O Box 610, Victoria Piuk WA 6100, 
Australia. 


WANTED: A copy of the "Windowbox" tape; in return I 
have a cassette copy of Mr. Partridge's "Lure of 
Salvage"(kind of easy listening for XTC fans and slow 
death for the so called smartest monkeys). Steve Ferrero, 
2630 Portola Dr. #41, Santa Cruz, California, 95062. 
WANTED: Videos (esp. Mole from the Miiiislry, Albert 
Brown, Oranges & I^emons promos, MTV Unplinme<l). 
Have Look Look but want live or TV nppeiittiiii rii 
Looking for live /demo CDs or liipcs Have iiniliiiig in 
swap, so looking to buy Also looking fm posleis nihI 
other items (ir FiU-ven Dillcirnl Anliimls) I'leMse send 
lists lo (Irny Pu< kimm. P(> Dos /n. MMiilen. SA Vl/ii. 
AiisIrHllH 

WANII D "(41V* Al I lisl Slghl" 4> wllli llv* b side* 
(CsnmllMii Vliglii li;4| Will p«y. is had* Up* o( 
oilu't llv* Xl<' b sill** lliNl I liMV* I 11 M*i S M4I 
lours llildgr I4innl.(1i»vy (Inu*. MD JIINn U .M A 
WAN'tl'D ( opies of "IiiIps Vpmip's Skrit libook". 
"Wlndowbos", Uudio KU( HJ pivfoimMiu e and nny oibei 
demos, out lakes or live recordings I'lrnsp write to 
Simone IaKiovigl Via ('nmelutll #/ .Vtl24 1‘isa llalia 
WANTliD: (Juullly dubbings / originiils of 
Windowbox, Jules Verne's Sketchbook, Rare XTC song.s 
/B-sides and XTC / Dukes videos ( Mummer - present ). 
Will buy / trade: Dubs of XTC's Look, Look video. 
Promo CD & 12" singles, plus rarities from Beatles etc. 
Will trade originals over dubbings if price is right. I also 
have access to THOUSANDS of CD's and tapes ( never 
played ) that I will trade. Send for complete list: Mike 
Dallin, 1669 Hoffman Dr. Loveland, CO. 80538 USA. 
Or call (303) 669-3992. 

WANTED: "Windowbox" - 4 song tape from Conv. '91. 
Video or audio copy of 4 song video presented at Conv. 
'90. Video or audio copy of video featuring Nonsuch 
sessions (shown at '91 Convention) Will trade: Many 
rare tapes - live, studio. XTC sheet music also available. 


Eric Rosen, 140E 46 St., 6-ENY, NY 10017 USA. 
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WANTED: "AcousUcal Tales" booUeg CD. Recording 
of CD. (not looking to buy orig.), "Ye Olde Card Game- 
NONSUCH". Also a recording dub of Windowbox. 
Make me an offer I cant refuse. David Browne, 6023 
Morningside, Dallas, TX. 75206 USA. 

HELP ME!; Looking for "Dukes of Stratosphere" press 
kit w/ photo(s); "Disappointed" UK cassette single; 8x10 
promo photos (send xerox copy and price); 7" "Science 
Friction" from UK or Germany (w/ sleeve). Send for my 
list of XTC items for sale or trade. Send SASE. Tim 
Pacheco, 7375 - A, El Camino Real, Atascadero CA 
93422 USA. 

S.O.S.: Looking to buy a copy of a copy of Windowbox. 
Doc Hayden, 160 Peppett St., North Sydney, N.S., B2A- 
2P6 Canada. 

FOR TRADE: (or paper & iron) XTC rare video's from 
1977-1989 as well as interviews, concerts (Black Sea, 
English Settlement) tours.Also XTC interviews, demos, 
live concerts on tape. Plus other videos from The 
Beatles, Monkees, Queen, Paul McCartney & Wings, 
Yardbirds, Led Zeppelin, Jimi Hendrix, Rolling Stones, 
The Who etc. 1989 Pulse Magazine with XTC on cover 
in colour, Brian Steffen, 5993 Cirrus St. San Diego, CA. 
92110 USA. 

SQENCE FRICTION! I have an extra UK and German 
7" for trade only. Also have Bags of Fun 7", 
Windowbox & Jules Verne. What kind of obscure XTC 
do you have in exchange? Many stock UK 45s, 12" and 
CDs for sale too. Please write: Martin Fopp, 10014 
RosedaleBay Ct. NW, Gig Harbor, WA., 98335, USA. 
OBSCENE COLLECTION; The world's first XTC 
FANS' TRIBUTE TAPE is now available. Hear eleven 
different XTC fans covering fourteen XTC tracks over 
sixty minutes. You'll laugh, you'll cry, you'll sometimes 
wonder why... send five American dollars to. Lonely 
Whip Emissions, Box 576, Berklee, 150, Massachusetts 
Ave., Boston, MA. 02115 USA. Production begins on 
the sequel to OBSCENE COLLECnON in late autumn 
1992, so write to LWE to reserve the track you want to 
cover. You won't be DISAPPOINTED...yuk yuk 
FOR TRADE: Generals & Majors Australian 7" on 
Green Vinyl. This rare item b/w Somnambulist was 
issued as a tour promo item. WANTED: Science 
Friction 7" on French or German pressing. David Jaynes, 
1001 Monroe St., Wenatchee, WA. 98801, USA. (509- 
663-5076). 

FREE LIST: of Import and rare CD's including XTC. 
Silver Moon Digital, Dept. X P.O. Box 57565. OKC 
OK 73157. (405) 840-3472. 

TRADE: Sell / Buy XTC tapes, records, CD's etc.. Large 
list available, numerous concerts, demos, interviews. 
Please write; Jim Zittel, 25215 Grodan, Apt 155, 
Southfield, Michigan, 48034, U.S.A. or call (313) 350 - 
8738. 

COMPILATION!: Calling all musical and artistic XTC 
fans who would be interested in contributing to an 
upcoming XTC cover cassette; send your demos/ideas to 
Marc Conelli, 260-48 73 Ave., Floral Park, N.Y. 11004. 
SOMEWHERE BETWEEN SPY AND SPIN LIES 
SOUND - a Kansas City based music paper. Sanple of 
current issue, June "92, now available to L.E. readers 
(return postage would be appreciated!) Subscriptions 
$12 American, $18 Foreign. SOUND, 5732 Johnson Dr., 
Mission, Kansas 66202, USA. 


AVAILABLE; Way cool XTC live booUeg from early 
1980. Good quality; will gladly dub copies on to 90 min. 
cassette tape in exchange for other XTC goodies or 
maybe just out of the goodness in my heart. Anyone 
interested can contact me - Steve Heiret, 2312 Lowell 
Rd., Everett, WA. 98203, USA. 

AVAILABLE; If anyone is interested I have Andy 
Partridge's interview/appearance on MTV 120 Minutes, 
July 92. Some great, trippy, funny statements from 'ol 
Andy! Michael Wicks 930 Gold St., Redding CA 
96001 USA. 

ANDY SPEAKS: Explicit Love & Sex advice by Andy 
on KROQ Los Angeles, June 92. A firm 90 minutes of 
call-in advice (music & ads edited out) soon to be a 
legendary show! $5 gets you a copy of this earth-moving 
performance! (outside USA-include extra for postage) A 
stunner! Chuck Dutrow 1980 Eleventh St.,#6. Santa 
Monica CA 90404 USA. 
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The Little Express is printed 3 times a year, 
(approx, every 4 months, but please don't 
hold us to it!) 

Subscription Rates: 

Canada & U.S.A.- $3.00 per copy or $10.00 
for the next 4 issues. 

Overseas - $4.00 per copy or $15.00 for tlic 
next 4 issues. 

All prices include first class postage. 

We welcome contributions of artwork, 
photos, and written articles. Classified ads 
arc placed free of charge. 

Thanks to all the contributors in tliis issue 
and, as always, a very special tliank you to 
Andy, Dave and Colin! 


FRONT COVER: Andys studio Oct 90 LE photo 

INSIDE COVER: "and are you listening?!” 

Vancouver BC 80-81 L. T. Wilkinson photo 

INSIDE BACK: “lley Iley were XTC" original pen 
and ink drawing by D C Comic artists Al Gordon and 
Chris Sprouse. 

BACK COVER: 
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We dedicate this issue to the memory of 
Graham S. Brand, 
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